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Letter from 
the Director

Thelma Golden 
Director and Chief Curator

Photo: Julie Skarratt

I find great joy in every one of the 
more than fifteen exhibitions we  
create every year at The Studio 
Museum in Harlem. Each exhibition 
has a personality, based on both  
the works of art included and the 
singular perspective of its organizing 
curator. Each compels the viewer to 
have a unique and, we hope, valu-
able experience. 

Alma Thomas is just one of the 
hundreds of exhibitions and projects 
during my tenure at the Studio 
Museum, but it compels me in a very 
specific way. Thomas has been an 
incredible inspiration and touchstone 
in my life and career. I first came to 
know her work in 1985 when, as an 
intern at the Studio Museum, I dis-
covered the catalogue A Life in Art: 

program. At the same time, we are 
excited to launch inHarlem, a set of 
new initiatives designed to engage 
multigenerational audiences, 
explore innovative ways to work in 
the community and take the Museum 
beyond our walls. The inHarlem 
initiatives will encompass a wide 
range of artistic and programmatic 
ventures, beginning with a partner-
ship with the New York Public 
Library and inHarlem: Kevin Beasley, 
Simone Leigh, Kori Newkirk,  
Rudy Shepherd, a suite of public art 
projects in historic Harlem parks. 

These are just a few of the many 
exciting new steps we will be taking 
as we look toward our fiftieth anni-
versary in 2018, and continue the 
thrilling work of planning for our 
new, purpose-built building. Thank 
you for taking these steps with us. 

I’ll see you uptown!

Alma Thomas, 1891–1978, which 
accompanied a 1981–82 National 
Museum of American Art exhibition 
that traveled to the Studio Museum 
in 1983. At the time I was studying art 
history and was deeply invested in 
understanding the vast body of work 
by, and history of, artists of African 
descent and female artists. Thomas 
became an important part of my 
timeline of the history of art, which 
focused on the milestones and con-
tributions of—in large part—women 
and people of color. 

I feel honored and privileged that 
Thomas’s story has intersected with 
mine, but her story is truly America’s 
story. The arc of her life traces and 
intersects so many significant points 
in the history of this nation, including 
the changing landscape of opportu-
nities and challenges for women and 
African Americans in the twentieth 
century—and the twenty-first.  

The Studio Museum is both a ben-
eficiary and agent of these changes, 
so this summer it is especially excit-
ing to present Thomas’s work along-
side exhibitions of work by artists 
spanning three generations. Richard 
Hunt: Framed and Extended is the 
artist’s first solo exhibition at the 
Studio Museum since 1997, and a 
wonderful opportunity to celebrate 
his nearly sixty-year career. I’m 
always excited to see the new work 
created by the emerging power-
houses in our Artist-in-Residence 
program and the high school–age 
artists in our Expanding the Walls 
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Kevin Beasley 
Simone Leigh
Kori Newkirk 
Rudy Shepherd
Morningside Park, Marcus Garvey Park, 
St. Nicholas Park, Jackie Robinson Park

08.25.16—
07.25.17
inHarlem: Kevin Beasley, Simone Leigh, Kori Newkirk, Rudy Shepherd is supported by the Marcus 
Garvey Park Alliance with funding provided by the Harlem Community Development Corporation.
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What’s Up Exhibition Schedule
Summer 2016

Check  
studiomuseum.org 
for the latest on  
our exhibitions  
and programs.

On view July 14–October 30, 2016

Alma Thomas

Tenses: Artists in Residence 2015–16:  
Jordan Casteel, EJ Hill, Jibade-Khalil Huffman

Richard Hunt: Framed and Extended

Color in Shadow: Expanding the Walls 2016

On view August 2016–July 2017

inHarlem: Kevin Beasley 
Morningside Park

inHarlem: Simone Leigh 
Marcus Garvey Park

inHarlem: Kori Newkirk 
St. Nicholas Park

inHarlem: Rudy Shepherd 
Jackie Robinson Park

Always on View

Harlem Postcards

Glenn Ligon: Give Us a Poem

Adam Pendleton: Collected (Flamingo George)



Summer/Fall 2016 6

Harlem Postcard 2 comes out of my many years  
working with pattern and color on paper and canvas. 
When I was asked by The Studio Museum in Harlem 
for an image for Harlem Postcards, I chose this piece 
because the strong contrasts of drawing and color 
reference sound and movement, and speak to me of 
the vitality, culture and streets of Harlem. It seems to 
have the right beat. 

Marina Adams 
Born in Orange, NJ
Lives and works in New York, NY, and Parma, Italy 

In my work I look for the signature of the Spirit.  
When I see leaves, I see the magic of being and the  
interconnectedness of all things. This leaf shared  
the space, elements and moods of the day, and gave 
respite from the Harlem sun.

Chester Higgins Jr.
Born 1946, Lexington, KY
Lives and works in Brooklyn, NY

Harlem 
Postcards

Spring  
2016

Harlem Postcard 2, 2016
Gouache and crayon on Arches Aquarelle  
watercolor paper

Harlem Spirit, 2015 
© Chester Higgins Jr./chesterhiggins.com
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It was a cold and crisp morning, with the light streaming 
along 125th Street, when I chose a simple path off the 
subway and turned to walk west. In Los Angeles the pre-
vious week I had shown my students the work of Roy 
DeCarava; his work was a touchstone during my early 
years as a street photographer. There is a moment when  
I look at things when they align for a composition that 
has the essence of narrative. That frozen moment is 
what photography does so well. A mixture of old with 
new, and evidence that Christmas has passed—this is my 
ode to DeCarava.

Catherine Opie
Born 1961, Sandusky, OH
Lives and works in Los Angeles, CA

Harlem 
Postcards

Spring 
2016

The kora is a twenty-one-string harp instrument found in 
a number of African countries, including Guinea, Guinea-
Bissau, Mali, Senegal, Burkina Faso and the Gambia. 
Before I even knew the instrument’s name, I felt a deep 
connection to its sound. The numerous strings give the 
kora a complex, layered sound that matches its West 
African origins. My curiosity about the instrument led me 
to Salieu Suso, who was born in the Gambia and immi-
grated to Harlem in the mid-1980s. Suso comes from a 
long family tradition of kora players, including his 
renowned father, Musa Makang Suso, who began his 
training at age eight.

Trokon Nagbe 
Born 1977, Bassa County, Liberia 
Lives and works in Brooklyn, NY

Kora, 2016 Harlem Winter, 2016
© Catherine Opie, Courtesy Regen Projects, Los Angeles, 
and Lehmann Maupin, New York and Hong Kong
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With this piece, I am thinking through the things folks 
say to me on the street as I move through the public 
spaces of Harlem; such phrases resist easy categori-
zation and sometimes register as catcalls, sometimes 
as words of affirmation, sometimes as ambiguous, 
and sometimes as a conflation of different registers.  
I am interested in the way in which turning the aural 
into the visual can further open up new possibilities 
for meaning.

Miatta Kawinzi
Born 1987, Nashville, TN
Lives and works in Brooklyn, NY

When I took this photo, I was thinking about some-
thing being “on deck.” The first thing—really the only 
thing—that caught my eye was the statue. I could have 
simply taken a picture of the statute itself, but that 
would not draw much attention, so I changed my  
position to behind the statue. One can see that he is 
running, but I wanted to depict exactly where he  
is running to: the Hotel Teresa. The picture came from 
my urge to answer to an unasked question: Where is 
he going in such a hurry? 

Alannis Alba
Born 2000, New York, NY
Lives and works in New York, NY

Harlem 
Postcards

Summer  
2016

Streetspeak, 2016 Perspective, 2016
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Time spent in Harlem continues to enrich my knowledge 
of the black solidarity movements that brought together 
communities fighting for civil rights and independence 
from colonial powers and oppressive systems of gover-
nance. Though the triumphs of the civil rights movement 
and African liberation are marked in history, it is ironic 
that in present conversations we must still insist on a 
truth we have always known, that #blacklivesmatter. 
Walking up and down 125th Street, I have often contem-
plated how BUY BLACK, BLACK POWER and BLACK  
IS BEAUTIFUL are still so potent today, as black commu-
nities continue to find their homes, lives and dignity 
under threat.

Nontsikelelo Mutiti
Born 1982, Harare, Zimbabwe
Lives and works in Brooklyn, NY

Harlem 
Postcards

Summer 
2016

In some ways, Luke Cage is Harlem to me. In retrospect, 
he was written as a problematic jumble of stereotypes 
remixed with power fantasies, with “jive” talk that strug-
gled to stand in for some kind of authenticity. To a young 
“blerd” (black nerd) growing up in rural Mississippi, how-
ever, Luke Cage: Hero for Hire was one of the only repre-
sentations of a black protagonist in comics. His tagline, 
“Sweet Christmas!” is cringeworthy today, but it definitely 
struck fear in his enemies and provided young black men 
a gateway—however skewed—into their own power. 
There are many Harlems and Cage is an index for a col-
lection of dreams and signifiers that I never thought I 
would be able to experience firsthand. Decades later,  
I am one of the founders of the largest Afrocentric comic 
book convention in the nation. Yes. In the middle of 
Harlem. Dreams do come true. 

John Jennings 
Born 1970, Flora, MS
Lives and works in New York, NY

A CAGE IN HARLEM, 2016 MASIMBA AVANHU? POWER TO THE PEOPLE?, 2016
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Alma Thomas

by Lauren Haynes, Associate Curator,  
Permanent Collection

Move to Abstraction

During the late 1950s and early 1960s, Alma Thomas committed to abstrac-
tion. In Yellow and Blue (1959), the artist uses decisive brushstrokes to create 
nonrepresentational fields of color. Thomas applied this language of abstrac-
tion to the representational painting March on Washington (1964), which is a 
rare example of the artist’s formal exploration with narrative subject matter.  
In this painting, loosely rendered figures emerge from a background of pro-
testors’ signs represented by large blocks of color against swaths of blacks, 
greens and blues.

Thomas drew inspiration from a variety of influences. In addition to the 
Washington Color School, Expressionist painter Wassily Kandinsky (1866–
1944) and the educator and artist Lois Mailou Jones (1905–1998) were impor-
tant to Thomas’s artistry. Jones, after returning to Washington from Paris, 
organized a “Little Paris Salon” for African-American artists in the late 1940s, 
of which Thomas was a frequent participant. Thomas’s teachers also played 
significant roles in shaping her career: both James V. Herring (1887–1969),  
the founder and chair of Howard University Department of Art, and Jacob 
Kainen (1909–2001), the Expressionist painter and professor at American 
University, remained important presences throughout her life. Despite the 
variety of influences, Thomas resists conventional categorization; instead, 
her work reveals an artist negotiating her own space amid the many mid- 
century artistic movements.

A trailblazer in both her art and her career, the distinguished abstract painter Alma Thomas (1891–1978) is the subject 
of a major exhibition at The Studio Museum in Harlem, on view from July 14 to October 30, 2016. Featuring more than 
fifty paintings and works on paper created between the late 1950s and her death in 1978, the exhibition explores her 
early abstract works, her fascination with the natural world and space exploration, and the mesmerizing mosaic-like 
paintings she completed before her death. Read on to learn more about Alma Thomas’s work in the exhibition.

Alma Thomas
March on Washington, 1964
Michael Rosenfeld Gallery LLC, 
New York, New York
Photo: Arthur Evans
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Earth

In an interview near the end of her life, Alma Thomas credits watching the 
shifting light through the holly tree outside her bay window as the moment 
when she realized she was an abstractionist. Her works’ source material was 
her daily experiences of the hues, patterns and movements of the natural 
world within the urban environment. In her art, Thomas pointedly rejected 
painting about struggle and crisis. She believed instead that the beauty she 
generated offset the world’s horrors and inhumanities. Her goal was to cre-
ate brief respites from many of the difficulties suffered by those who lived in 
her segregated neighborhood; she attempted to teach her viewers to find 
the wonder of nature in their own front yards.

 In Iris, Tulips, Jonquils and Crocuses (1969), the dense and highly orga-
nized composition demonstrates her skill at using color. The slightly off- 
center middle columns—the single strip of light blue bounded on either side 
by two strips of red—set a precedent for a pattern that breaks down, re-
emerges and responds across the center. The effect is a shimmering rhythm 
that causes the eye to flit across the canvas as it takes in the colors, an expe-
rience not unlike seeing flowers in a garden.

Why the tree! The holly tree! I looked 
at the tree in the window, and that 
became my inspiration.

 —Alma Thomas, 1978

Opposite:
Alma Thomas
Breeze Rustling Through Fall Flowers 
(detail), 1968
The Phillips Collection, Washington D.C; 
gift of Franz Bader, 1976
Photo: Arthur Evans

Alma Thomas
Iris, Tulips, Jonquils, and Crocuses, 1969
National Museum of Women in the Arts; 
gift of Wallace and Wilhelmina Holladay   

Alma Thomas
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Alma Thomas

Opposite:
Alma Thomas
Apollo 12 “Splash Down” (detail), 1970
Michael Rosenfeld Gallery LLC,  
New York, New York 
Photo: Arthur Evans

Alma Thomas
Space, 1966
The Studio Museum in Harlem;  
Museum purchase and a gift from  
E. Thomas Williams and  
Auldlyn Higgins Williams 97.9.19
Photo: Marc Bernier

I began to think about what I would 
see if I were in an airplane. You look 
down on things. You streak through 
the clouds so fast you don’t know 
whether the flower below is a violet 
or what. You see only streaks of color.

—Alma Thomas, 1978

Space

Alma Thomas lived through both the Wright brothers’ first airplane flight and 
man’s first steps on the moon. Many of her paintings are speculations of what 
flowers, gardens or the Earth as a whole might look like from an airplane or 
spaceship. News and media sources expanded at almost the same rate as 
flight and space exploration, and Thomas primarily listened to reports of 
space travel on the radio. It gave her the freedom to sketch as she heard the 
stories unfold. Therefore, these imagined cosmic scenes are structurally simi-
lar to the rest of the artist’s oeuvre. In 1971, she wrote, “My space paintings 
are expressed in the same color patterns as my earth paintings with the can-
vas forming intriguing motifs around and through color composition.”

In Snoopy Sees Earth Wrapped in Sunset (1970), Thomas takes the colors 
and experience of a brilliant sunset to an imaginatively distant viewpoint, 
while also showing her increased use of the circle as an organizational tool in 
her compositions. However, Starry Night and the Astronauts (1972) gives 
Thomas the freedom to take her signature “Alma Stripe” out into the expanse 
of space, the glimpse of the warm yellow, red and orange horizontals disrupt-
ing the cool, dark verticality. Thomas believed in scientific progress and in 
many of her interviews she stated that since we no longer lived in the “horse-
and-buggy” days, it was important to embrace and respond to new discover-
ies and technologies.
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Alma Thomas

Mosaic

In the 1970s Alma Thomas continued to experiment with color and composi-
tion. Her earlier large-scale works on canvas moved from dense, tightly con-
trolled stripes of color to paintings that were mosaic-like and much looser in 
structure. Works such as Hydrangeas Spring Song (1976) reveal the influence 
of the 1961 exhibition of Henri Matisse’s (1869–1954) cut-paper collages at the 
Museum of Modern Art, which Thomas visited. In addition to new shapes and 
airier compositions, Thomas moved towards a more subdued—and some-
times monochromatic—color palette. In these works, tensions emerge 
between the bright colors, her brushstrokes and the negative spaces, creat-
ing a continual but controlled sense of movement, an almost musical rhythm.

Thomas enjoyed a great deal of success during this period. Her 1972 show 
at the Whitney Museum of American Art was especially significant because it 
came during a time when many African-American abstract artists were over-
looked in favor of artists who were making more overtly political art. During 
the last years of her life, Thomas’s health declined as she suffered from a bro-
ken hip, arthritis and deteriorating eyesight. Thomas’s works did not reflect 
her poor health. Instead, she continued to work at large scale in a palette 
that, though pared down, was exuberant and joyful. As Thomas said in her 
1972 interview with reporter David L. Shirey, “A world without color would 
seem dead. Color, for me, is life.”

Alma Thomas is organized by Lauren Haynes, Associate Curator, Permanent 
Collection, The Studio Museum in Harlem, and Ian Berry, Dayton Director 
 of the Frances Young Tang Teaching Museum and Art Gallery at Skidmore 
College, where the exhibition debuted in February 2016. The exhibition is 
accompanied by a comprehensive catalogue by Berry and Haynes.  
Visit studiomuseum.org/shop to purchase your copy.

Alma Thomas
Hydrangeas Spring Song (detail), 1976 
Philadelphia Museum of Art,  
125th Anniversary Acquisition;  
purchased with funds contributed by  
Mr. and Mrs. Julius Rosenwald II in honor 
of René and Sarah Carr d’Harnoncourt, 
The Judith Rothschild Foundation, and 
other funds raised in honor of the  
125th Anniversary of the museum and in 
celebration of African-American art, 2002
Photo: Arthur Evans

One of the things we couldn’t do was 
go into museums, let alone think of 
hanging our pictures there. My, times 
have changed. Just look at me now.

—Alma Thomas, 1972
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Richard Hunt Framed and Extended

Adeze Wilford: How do you deter-
mine the scale of your work?

Richard Hunt: It has to do with the 
purpose of the work. A fair amount of 
my output is work in public places. 
Often the particular place seems to 
call for a certain size, certain kind of 
configuration. There’s a relationship 
of civil work to either a general space 
or specific space that the thing is 
going to occupy. But then the work 
that’s self-determined, for example, 
just work in the studio, has to do with 
a whole host of things. How I’m feel-
ing at the time. How one thing might 
come out of something else. In my 

This spring, Hallie Ringle, Assistant Curator, and Adeze Wilford, Curatorial Fellow, spoke with Chicago-based 
sculptor Richard Hunt. Hunt’s welded sculptures, made of steel, aluminum, copper and bronze, can be found in 
public spaces across the country, among them Harlem Hybrid (1976) at Roosevelt Square on West 125th Street 
and Morningside Avenue. His smaller sculptures and prints will be on view at The Studio Museum in Harlem this 
summer in Richard Hunt: Framed and Extended. 

work there’s a lot of what you might 
call theme and variations, one thing 
might lead to another. And there are 
things that are on a smaller scale that 
are not necessarily models for some-
thing, but explorations, putting things 
together and seeing what they look 
like. I might have an idea that I want 
to convey, but bringing it out in the 
material is a process that determines 
the scale as the work develops.

AW: When we were in your studio, 
you mentioned how you really are 
drawn to early music. Can you talk a 
little bit about how that plays out in 
the work you do?

Richard Hunt with Harlem Hybrid
Photo: Dana Liss

RH: I am an early music enthusiast,  
particularly Baroque. I like all kinds of 
music, but have a particular affinity for 
that probably because, growing up, 
one of the highlights of the year was 
listening to church music, such as 
Handel’s “Messiah.” There’s been a kind 
of revival of interest in early music. And 
as a matter of fact some of the long-
forgotten work of Handel has been 
revived in the last thirty years. It used to 
be he was kind of a one-masterpiece 
guy. Everybody sang “Messiah” every 
Christmas. But there are all these 
operas and other work. There are a lot 
of musical phrases that seem to fit the 
way I approach sculpture. 
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Hallie Ringle: Can you talk a little bit 
about how you source your material 
and what makes you decide to work 
with that material?

RH: I started working with sculpture 
at a time when most sculpture was 
either molded in clay, wax or plaster, 
or maybe made permanent through 
casting. Or carved. My interest early 
on was more in modeled things 
because I didn’t like chipping away at 
stone or wood. But then I saw work  
in metal, particular work of Julio 
Gonzalez, Picasso and David Smith, 
and that made me want to try to work 
in metal. So I did and one thing led to 
another. One of the things that made 
the transition easy was that there was 
metal to be had. There was the scrap 
yard or discarded metal anywhere, 
and having a welding torch to put it 
together made for an easy entrance 
into that medium. Over time, as I’ve 
worked on larger scales, I’ve used a 
lot of used metal and scrap metal, 
and at other times I special order 
from a rolling mill or a metal ware-
house. There’s been an accumulation 
of stuff that doesn’t get used up right 
away, or the kind of things that drop 
off when you cut out shapes. That’s 
around as a secondary source of 
material, and I think about how to  
use all this material up.

Richard Hunt Framed and Extended

Opposite: 
Richard Hunt
Untitled, 1965
The Studio Museum in Harlem;  
gift of Dr. Leon Banks Banks  2004.1.1
Photo: Marc Bernier

Richard Hunt
Untitled, 1975
The Studio Museum in Harlem;  
gift of Mr. and Mrs. Samuel Shore  1995.13 
Photo: Marc Bernier

Previous: 
Richard Hunt
Hybrid Form #3, 1970
The Studio Museum in Harlem;  
gift of Mr. and Mrs. Samuel Shore  1983.11
Photo: Marc Bernier
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AW: In a way, your pieces are varia-
tions on each other, since you are able 
to use in new work objects that have 
broken off of other pieces, or that 
you’ve cut off of other pieces. That’s a 
creation in itself.

RH: That’s true. One of the things 
about direct-welded metal as a 
medium is that you can weld some-
thing on and then say, “Well that 
doesn’t really do what I thought it 
would do in that positon.” So you can 
take it off or reposition it, or you can 
take it off and put it aside, and then it 
might turn out that that’s either the 
beginning of something or the final 
touch on something else. 

HR: How did you begin making prints?

RH: One of my first enthusiasms was 
drawing. In school I tried different print 
media: etchings, screenprint, lithogra-
phy—and the thing I liked doing best 
was lithography. I didn’t really do  
any prints after school until I got a fel-
lowship to work at the Tamarind 
Lithography Workshop. That was in the 
1960s, and over the years I’ve worked 
in a number of workshops. I haven’t 
thought about having my own studio, 
but you know I draw. There have been 
these times that, for one reason or 
another, I concentrated on prints in a 
particular environment or a particular 
print workshop. More often they’ve 
been lithographs, but other times 
screenprints and, most recently, I did 
some carborundum prints. I haven’t 
done any for a number of years, just 
because I’m so busy with sculpture. 
But I enjoy lithography, screenprinting 
and this carborundum printing, and  

I hope to do more of it. It’s a matter of 
finding more hours in the day.

HR: Is there a relationship between 
the prints and your sculpture, or do 
you see them as distinct?

RH: Well, the language is the same 
and I think about a white piece of 
paper being a space that you sort of 
fill with lines and masses. To use a 
phrase that Julio Gonzalez used, 
“drawing in space” is a three-dimen-
sional corollary to drawing on paper.

AW: I think we’re going to end this on a 
note related to our space and location. 
Can you talk about Harlem Hybrid, the 
work that you did for a local park here?

RH: Harlem Hybrid’s ground plan 
is sort of triangular because it’s in 
this triangular space that’s called  
a square, which is interesting.  
You have crossroad out of a 
square, but that’s a triangular 
piece of land where three streets 
cross. The idea at the time was 
that you could walk under it or sit 
on it, and interact with it while 
you’re waiting for the bus or skat-
ing by or something like that. I 
called it Hybrid because I was call-
ing everything I did some kind of 
hybrid at the time. It brought 
together forms out of nature and 
a built environment, and it created 
an environment in and of itself, so 
that was my motivation.

Richard Hunt Framed and Extended
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Tenses Artists in Residence 
2015–16

This year, I asked each of the artists in residence to choose one object from their respective studios—either  
something that they feel in some way informs their practices, or a thing that simply keeps them company,  
as a source of inspiration or comfort. 

—Amanda Hunt, Assistant Curator

Jordan Casteel’s sketch  
of her grandmother
Courtesy the artist

Jordan Casteel

I wear a small pendant of a butterfly around my neck 
every day. It is rare for me to be attached to an object.  
It is even more rare for that object to be something  
you would find in my studio. I always feel as though my 
studio functions as a space of transience—it is always in 
a constant wheel of motion. However, when posed with 
the opportunity to find an object in my studio to spend 
some time with, I couldn’t help but to return to the great-
est constant in my art journey: my maternal grand-
mother—Grams, as I called her. She is the guardian angel 
who holds court around my neck, whose cardigan I wear 
everyday in the studio and who serves as my perpetual 
muse. There is evidence of her everywhere—each object 
functions as a little trinket of her everlasting belief in my 
creative nature. There is a particular sketch in my studio 
that has been following me since my first “official” studio 
at Yale. I did the drawing from a photograph of her hold-
ing me and my twin brother in the same embrace.  
This photo embodies much of my practice—the con-
nected and separate nature of me and my twin, with the 
arms of our histories keeping us tightly together. It is a 
constant reminder of the love and strength that I am sur-
rounded by. Even if not physically, I know Grams sees 
me, and oh how proud she is. 

Opposite:
Jordan Casteel
Jared, 2016
Courtesy the artist
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Tenses Artists in Residence  
2015–16

Jibade-Khalil Huffman

I purchased the muse—or “Beauty Prize Winner”—at a 
thrift, or should I say vintage, store in upstate New York. 
Hidden among the many overpriced wares, unbeknownst 
to the tony owners of second homes and takers of week-
end trips to bed and breakfasts, was a set of six or so pic-
tures of contestants from the same (presumably African-
American, given the era from which the pictures likely 
derive) pageant. The decision to choose this particular 
picture had less to do with the fact that contestant won 
and more to do with the fact that she did and still does 

remind me of my grandmother. While my grandmother, 
as a parent in 1950s Detroit, insisted that my mother  
pursue something practical in college, by the time I was 
born, in the era of The Cosby Show and A Different World, 
things were (indeed) different and she encouraged me, 
before she passed, during my sophomore year of col-
lege, to pursue writing and art. And so it is with melan-
choly, joy and a good deal of inspiration that the muse, 
as I like to call her, watches over each studio I have 
inhabited over the past five years.
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Tenses Artists in Residence  
2015–16

Jibade-Khalil Huffman 
Untitled (Landscape), 2016
Courtesy the artist

Opposite:
Jibade-Khalil Huffman’s “muse” hanging  
on the upper left side of his studio wall
Photo: Adam Reich
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EJ Hill: Nonentity

Jordan ordered something from Amazon. Like a thing  
for her back or something? A foam roller, I think? Or a 
cushion of a sort? Whatever it is, its purpose is to relieve 
pain or discomfort, to aid in the healing of a body—her 
body. And the foam-roller-back-relief-or-maybe-cushion-
pad-thing arrived in a bag. That bag. That oversized, 
pseudo-suede, royal blue bag with the satin-like, gold  
ribbon drawstring that cinches the whole thing closed, 
while also serving as the point of affixation, the point 
from which it all hangs, the whole thing reminiscent of  
an Amanda Ross-Ho knockoff.

The bag and I first encountered one another after 
Jordan had already removed her maybe-gel-filled-Dr.-
Scholl’s-insole-for-your-back-thing from it, and it lay in a 
corner of her studio, rehearsing its lines for the role of 
“Forgotten Object #35” or “Invisible Nonentity #2.” Either 
way, the bag was sure to be cast as either, unless I had 
anything to say about it.

Me: What is that?

Jordan: I ordered a highly-specialized-scientifically-
proven-to-provide-the-best-relief-pillow-thing for my 
back and it came in that bag.

Jordan: (Continues to talk but I wasn’t really listening— 
I was too busy falling in love with an object)

Me: (Picks up bag and puts drawstring over left shoulder 
and imagines walking down 125th Street with my new 
oversized tote)

Me: Are you . . . Can I . . . 

Jordan: Yes, take it. It’s yours. I think you need it.

Forgotten Object #35 / Invisible Nonentity #2:  :)

Tenses Artists in Residence  
2015–16

I took the bag to the other side of the wall, over to my 
studio, still wearing it as a tote, envisioning how com-
pletely impractical it would be while trying to find my 
Metrocard or attempting to pay for my Fatty Melt and 
Sweet Potato Fries at Harlem Shake. The other, more 
pragmatic, yet hardly logical, alternative was to pin it to 
the wall of my studio, and then look at it. Every day.

Some visitors to my studio will ask me about the bag—
whether it’s a piece or not—and I never really know how 
to answer the question. So I usually just say:

“Jordan ordered a soft-warming-cloud-cushion-thing-
from-Amazon-because-sometimes-we-as-artists-as-peo-
ple-as-black-people-as-women-as-queers-as-embodied-
beings-who-are-sometimes-sensitive-and-rightly-so-to-
the-all-too-harsh-conditions-of-being-violently-relegated-
to-the-margins-need-more-comfort-more-support-for-
our-backs-for-our-feet-for-our-minds-and-hearts-for-all-
parts-of-our-bodies-both-seen-and-unseen-because-
pain-and-suffering-is-not-always-visible-because-who-
actually-determines-where-the-outermost-limits-of-able-
bodiedness-exist-does-it-always-mean-something-that-is-
apparent-to-the-naked-eye-or-is-it-defined-by-how-infre-
quently-one-visits-a-doctor-or-professional-that-specializ-
es-in-bodily-healing-because-like-for-real-aren’t-we-all-
searching-for-some-kind-of-healing-or-at-the-very-least-
a-way-to-increase-or-amplify-the-amount-of-viscerally-
pleasurable-experiences-in-our-lives-regardless-of-our-
ability-to-articulate-why-we-are-drawn-to-certain-people-
or-places-or-objects-that-we-pin-to-our-walls-because-
as-much-as-we-hurt-sometimes-as-much-pain-that-is-
aimed-at-our-bodies-and-psyches-as-much-darkness-as-
we-have-inherited-as-a-people-we-always-know-how-to-
seemingly-against-all-odds-find-and-create-and-emit-
our-own-resiliently-radiant-light . . .

And this is the bag that it came in.”

Artist-in-Residence is supported by The Robert Lehman Foundation,  
Jerome Foundation, Milton and Sally Avery Arts Foundation, and by 
endowments established by the Jacob and Gwendolyn Lawrence Trust  
and Andrea Frank Foundation.
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Forgotten Object #35 / Invisible Nonentity #2
Courtesy the artist

Tenses Artists in Residence  
2015–16

EJ Hill
A Monumental Offering of  
Potential Energy (study), 2016
Courtesy the artist
Photo: Adam Reich
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Elsewhere Completely Biased,  
Entirely Opinionated Hot Picks

Nick Cave: Until
October 16, 2016–September 2018
MASS MoCA
North Adams, Massachusetts 
massmoca.org

I am eagerly awaiting the opening  
of Nick Cave’s large-scale interactive 
installation, which highlights his 
practice beyond his iconic 
Soundsuits. Until—a double play  
on the phrase “innocent until proven 
guilty” or, perhaps, “guilty until 
proven innocent”—addresses 
themes of gun violence and police 
brutality by juxtaposing dazzling 
found objects with provocative imag-
ery. The kinetic, football field-sized 
space of Until serves both as a sculp-
ture and a theater set, and provides 
an engaging community forum for 
public debate and commentary on 
the state of contemporary society. 

by Thelma Golden, 
Director and Chief Curator

Nick Cave
Untitled, 2009
Photo: James Prinz 

National Museum of African-
American History and Culture
Opening September 24, 2016
Washington, D.C.
nmaahc.si.edu

I am thrilled that on September 24, 2016, the National Museum of African-
American History and Culture (NMAAHC) will open to the public! The opening 
will kick off a weeklong celebration dedicated to African-American heritage, 
art and popular culture. Joining other historic sites on the National Mall, such 
as the Washington Monument, the NMAAHC will invite visitors to reflect on 
and commemorate the histories of migration, resistance and achievement 
that form the African-American story. 
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Elsewhere Completely Biased,  
Entirely Opinionated Hot Picks

Mark Bradford: Receive Calls on 
Your Cell Phone From Jail
May 6–August 21, 2016
Contemporary Art Museum St. Louis
St. Louis, Missouri
camstl.org

CAM St. Louis presents the museum debut of Mark Bradford’s Receive Calls 
on Your Cell Phone From Jail (2013), a grid of thirty-eight paintings that con-
vey the challenges surrounding receiving collect calls from prison on one’s 
cell phone. Boldly displayed on CAM’s sixty-foot-long Project Wall, the work 
encourages visitors to “read” from left to right and decipher the installa-
tion’s text, which has been built up and torn away by Bradford. The repeti-
tive and stripped surface asks viewers to consider how incarcerated people 
might feel overwhelmingly consumed, abandoned and discarded by the 
criminal justice system. 

Mark Bradford
Receive Calls On Your Cell Phone From Jail (detail), 2013
Courtesy the artist and Hauser & Wirth, New York
Photo: David Johnson
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Modern Heroics: 75 Years of  
African-American Expressionism 
June 18, 2016–January 8, 2017
Newark Museum
Newark, New Jersey
newarkmuseum.org

Elsewhere Completely Biased,  
Entirely Opinionated Hot Picks

The Newark Museum’s Modern Heroics: 75 Years of African-American 
Expressionism features many modern and contemporary artists beloved by 
Studio Museum audiences. With more than thirty rarely exhibited works on 
view, Modern Heroics invites visitors to appreciate the richness of African-
American art through a selection of highlights from the museum’s permanent 
collection. The works featured present a variety of approaches to heroic 
themes, and draw on vibrant imagery, colors and materials to tell their com-
pelling stories. Modern Heroics features work by Emma Amos, Chakaia 
Booker (1995–96 artist in residence), Sam Gilliam, Norman Lewis, Mickalene 
Thomas (2002–03 artist in residence), Bob Thompson and many more. 

Mickalene Thomas
Landscape with Camouflage, 2012
Newark Museum; purchase with  
2012 Helen McMahon Brady Cutting Fund
© Mickalene Thomas and the  
Artist Rights Society (ARS), New York
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Elsewhere Completely Biased,  
Entirely Opinionated Hot Picks

Disguise: Masks and Global African Art
April 29–September 18, 2016
Brooklyn Museum
Brooklyn, NY
brooklynmuseum.org 

Traveling from the West Coast to the East Coast, 
Disguise: Masks and Global African Art investigates the 
role of masks in both contemporary art and traditional 
African societies. Placing historical work from the 
Brooklyn Museum and the Seattle Art Museum in conver-
sation with work created by twenty-five contemporary 
artists such as Willie Cole (1988–89 artist in residence), 
Toyin Ojih Odutola, Sondra R. Perry, Jacolby Satterwhite, 
William Villalongo (2003–04 artist in residence) and Saya 
Woolfalk (2007–08 artist in residence), Disguise explores 
the power of masks to define and transform social rela-
tions. Viewers are invited to consider the role of mas-
querade in their own lives, as well as its relationship to 
issues such as gender, class and culture.  

Bottom:
William Villalongo 
Muses (Artifact 1), 2012–14
Courtesy the artist and  
Susan Inglett Gallery, New York
© William Villalongo
Photo: Courtesy the artist and  
Susan Inglett Gallery, New York

Top:
Brendan Fernandes
From Hiz Hands: 1979.206.143, 2010
Courtesy the artist
© Brendan Fernandes
Photo: Courtesy the artist
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Elsewhere Completely Biased,  
Entirely Opinionated Hot Picks

Mona Hatoum
May 4–August 21, 2016
Tate Modern
London, England
tate.org.uk

This summer Tate Modern presents the first U.K. survey 
of Beirut-born artist Mona Hatoum’s thirty-five year 
career. Hatoum is known for her exploration of the body 
and for questioning of the formal languages of 
Minimalism and Surrealism. This exhibition—organized 
by the Centre Pompidou, Musée National d’Art Moderne, 
Paris, in collaboration with Tate Modern and the Finnish 
National Gallery / the Museum of Contemporary Art 
Kiasma, Helsinki—presents more than one hundred site-
specific and thought-provoking works, including assem-
blage, installations, video, performance and more. 
 

Top:
Mona Hatoum
Impenetrable, 2009
© Mona Hatoum 
Courtesy the artist and  
Galerie Chantal Crousel, Paris 
Photo: Florian Kleinefenn

Made in L.A. 2016: a, the, though, only
June 12–August 28, 2016
Hammer Museum
Los Angeles, California
hammer.ucla.edu

Curated by Ayam Moshayedi and Hamza Walker, Made  
in L.A. 2016: a, the, though, only provides a vibrant over-
view of contemporary artists—including Studio Museum 
friends Arthur Jafa and Martine Syms—working in the  
Los Angeles area, who move  fluidly between contexts 
and responding to their local conditions. The exhibition 
features in-depth explorations of work from both estab-
lished and emerging artists from various disciplines, 
including dance, music, film and performance. 

Bottom:
Martine Syms
A Pilot for a Show about Nowhere  
(video still), 2015
Courtesy the Hammer Museum  
at UCLA



Summer/Fall 2016 34

Film PicksMalaika Likes

by Malaika Langa,
Manager, Finance & HR

Nollywood, the Nigerian film industry, is the second-
largest film industry in the world after India’s Bollywood, 
and produces thousands of movies each year. With an 
ever-expanding global reach, Nigerian film has emerged 
through African adaptation of electronics, and has 
mainly been accessible through videos sold by street 
vendors. Nollywood DVDs pepper 125th Street in Harlem, 
as well as stores in Brooklyn and the Bronx. Here are a 
few “video films” that are readily available.

Nollywood Babylon (2008)
Directors: Ben Addelman, Samir Mallal

Nollywood Babylon is a documentary that takes on bus-
tling Lagos, the birthplace of Nollywood, and the intro-
duction of movies, from the period of colonialism to the 
modern syncretic films that meld traditional beliefs with 
today’s African experiences. This documentary profiles 
some of the leading players at the forefront of the 
Nigerian film industry, including directors Lancelot 
Oduwa Imasuen and Bob-Manuel Udokwu, and stars  
Aki and Paw-Paw.

B for Boy (2013)
Director: Chika Anadu

Director Chika Anadu examines the imbalances and  
subtle oppression women face around expectations  
of gender roles. The lead character Amaka, a career 
woman and expectant mother, faces intense pressure 
to provide a male heir for her in-laws. When she miscar-
ries, she resorts  to desperate measures to purchase a 
child to pass off as her son. 



Living in Bondage (1992)
Director: Chris Obi Rapu 

Living in Bondage is considered the film that pioneered 
Nollywood. Shot on a shoestring budget, Rapu’s film 
introduced many of the themes now common in 
Nigerian cinema. The lead character, Andy Okeke, feels 
trapped in a miserable existence and wants to be “rich 
at all costs.” He sacrifices his wife as part of a “money-
making ritual” and attains wealth and privilege, but his 
new life is haunted.

Malaika Likes Film Picks

October 1 (2014)
Director: Kunle Afolayan

On the eve of Nigeria’s independence from Britain  
on October 1, 1960, Inspector Dan Waziri tracks a serial  
killer attacking village women in the town of Akote. 
Filmed in both the city and villages, October 1 ends  
with a beginning; the transition to freedom from the  
end of colonialism.

Confusion Na Wa (2013)
Director: Kenneth Gyang

When two petty criminals with a fixation on The Lion King 
use a stolen cell phone for blackmail, one of them  
ends up the dead narrator of this story. Confusion Na Wa 
depicts a vibrant Nigeria and the melodrama of everyday 
life, while reflecting upon the undermining influence of 
widespread corruption.

35Beyond
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Fred Holland (1951–2016) was born in Columbus, Ohio, 
and trained as a painter at the Columbus College of Art 
and Design (1973) before going on to work in theater as a 
dancer and, later, in the visual arts as a sculptor. In the 
1970s, Holland’s dance career brought him to companies 
in Berlin and Philadelphia and, by 1983, to New York. He 
was a collaborator of Meredith Monk, Ishmael Houston-
Jones, Butch Morrie and Robbie McCauley, in addition to 
choreographing and performing in his own work. After he 
spent decades establishing himself as a performer, a 1992 
injury ended Holland’s dance career and prompted his 
return to the visual arts. 

Holland’s artwork addresses various themes and top-
ics, but two are always present: narrative and memory. 
Holland created works that tell stories and bring viewers 
from the past, through the present and into the future. 
His works often incorporate organic materials, which 
came from the artist’s desire to infuse his works with real 
life, including the potential for decay. Holland’s work has 
been exhibited at institutions such as the Albany Art 
Museum, the Newark Museum, MoMA PS1, the Drawing 
Center and, this year, the Studio Museum in Palatable: 
Food and Contemporary Art.

Holland once wrote in an artist statement that, “I like 
the work to be proponents that will outlive me—that has  
a sense of being a kind of collective history of man and 
mankind, but definitely something that’s very positive and 
that’s very much bigger than I am and that has to do with 
being creative.” His works accomplish the feat of passing 
on that collective narrative. We remember and appreciate 
Fred Holland’s artistic contributions to the world and, 
closer to home, The Studio Museum in Harlem. 

In Memoriam Fred Holland

by Adriana Rush,  
Spring 2016 Curatorial Intern

Fred Holland
FH #117, 2007–09
The Studio Museum in Harlem;  
gift of Martin and Rebecca Eisenberg  11.10.4
Photo: Adam Reich
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Where in the World?

Beyond

Where in the World?

Name:
Silence Is Golden (1986)

Artist:
Kerry James Marshall

Starting Location:
The Studio Museum 
in Harlem, New York 

Current Location:
Museum of 
Contemporary Art 
Chicago

Distance Traveled:
790 miles (with a quick 
layover in Brooklyn)

Tucked inside a cozy Greenpoint, Brooklyn, frame workshop, I held my breath 
as my colleague John slowly removed the simple, original wooden frame 
from Kerry James Marshall’s Silence Is Golden (1986), a cherished painting in 
The Studio Museum in Harlem’s permanent collection. The frame had been 
attached to the work since it was donated to the Museum in 1987 by the art-
ist. It was an exciting moment; Marshall, a former artist in residence at the 
Studio Museum, was being honored with a major museum survey. Weeks 
prior, we had received the exhibition description and a loan request, and we 
were thrilled to lend this masterful work. 

Before Silence Is Golden departed, we prepared a to-do list: inspect the 
work’s condition, photograph it and give it a new frame. What a privilege it 
was to spend time with the piece. The artwork consists of six connected pan-
els. A larger panel is at the left, and five smaller panels are stacked vertically 
on the right side. Taking a digital image was important, both for publication 
and registration. A few weeks later, in the new frame, the work floated beauti-
fully, subtly enclosed by an elegant border. 

In early March, I released the work for professional packing and crating  
in Brooklyn. It then traveled via truck to Illinois. It had arrived in the Windy 
City for its five-month stay! After Chicago, our work and the exhibition will 
travel back to New York, where the show will be on view at the Met’s new 
Breuer building. Then the exhibition will traverse the country, with its final 
stop in Los Angeles. 

It is important to note that the original frame pieces remain in Harlem, 
properly inventoried, wrapped and stored. They are important, original ele-
ments of the artwork that speak to its history and origins. A registrar never 
discards anything. 

by Gina Guddemi,  
Registrar

Kerry James Marshall
Silence Is Golden, 1986
The Studio Museum in Harlem;  
gift of the artist  1987.8
Photo: Marc Bernier
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If You Like . . .

by Hallie Ringle,  
Assistant Curator

If you like . . . Check out . . .

Jacob Lawrence 
(born 1917, Atlantic City, NJ; died 2000)

The Architect, 1959
The Studio Museum in Harlem;  
gift of Mr. and Mrs. James Hathinas  1982.1
© 2016 The Jacob and Gwendolyn  
Lawrence Foundation, Seattle /  
Artist Rights Society (ARS), New York

Tshibumba Kanda-Matulu 
(born 1947, Élisabethville, Zaire; died 1981)

Le 30 juin 1960, Zaïre indépendant, 1971–73
Courtesy Etienne Bol

Harlem Renaissance artist Jacob 
Lawrence is known for his prints, 
paintings and drawings that drew 
inspiration from African-American 
life and history. Many of Lawrence’s 
narrative series, including “Migration 
Series,” “Harriet Tubman” and “The 
Life of Toussaint L’Ouverture” chroni-
cle black historical subject matter 
that was overlooked in classrooms 
and mainstream education. In addi-

tion to portraying events, Lawrence 
often uses the titles of the works to 
tell the stories of the subjects and 
immortalize their experiences. 

Like Lawrence, Congolese painter 
Tshibumba Kanda-Matulu adopted a 
narrative subject, the history of the 
Democratic Republic of the Congo, 
including colonialism, independence 
and subsequent struggles for power 
among different political factions. 

Kanda-Matulu tells this story with 
more than one hundred panels 
painted with acrylic or oil on flour 
sacks, which depict significant 
speeches or events from Congolese 
history. Like Lawrence, Kanda-Matulu 
uses the titles of his works, some-
times incorporated into the compo-
sitions, to help communicate the 
complex events pictured. 
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If You Like . . .

In many of Yinka Shonibare MBE’s 
sculptures and installations, he rec-
reates traditional nineteenth-century 
European clothing using Dutch wax 
fabric. Dutch wax fabric is commonly 
believed to be produced in West 
Africa, though in reality it is usually 
produced in Europe. Using this fabric 
as a symbol of the complex ties 
between the United States, Europe 
and Africa, Shonibare creates large 

If you like . . . Check out . . .

Peju Alatise 
(born 1975, Lagos, Nigeria)

9 Year Old Bride, 2010
Courtesy the artist

Yinka Shonibare MBE
(born 1962, London, United Kingdom)

Ballet God (Zeus), 2015 
Courtesy James Cohan, New York
© Yinka Shonibare MBE
Photo: Stephen White

installations that evoke the long his-
tory of colonialism and the slave 
trade, and their ties to contemporary 
racial and economic issues. 

Nigerian artist Peju Alatise uses 
textiles molded in the shape of 
female bodies to discuss contempo-
rary experiences of femininity. Like 
Shonibare, Alatise uses Dutch wax 
fabric that is popular among 
Nigerian women, and shapes the 

fabric into clothing without cutting 
or sewing. Unlike Shonibare, Alatise’s 
fabric sculptures form an empty 
shell in the shape of girls and 
women, and reference the symbolic 
role of fabric wraps in Nigeria. 
Alatise is particularly interested in 
fabric’s ability to act as a symbol of 
female identities and to communi-
cate class, heritage and values. 
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In Memoriam Malick Sidibé

by Doris Zhao,  
Curatorial Assistant

Photographer Malick Sidibé 
(1935/36–2016), who came to be 
known as “the eye of Bamako,” 
passed away at eighty, but leaves 
behind an unparalleled career and 
body of work that vibrantly captures 
the lives and culture of his native 
Mali from the 1950s to today. His 
iconic black-and-white photographs, 
often of Malian youth, chronicle the 
joys of life during a critical moment 
as Mali embraced freedom and new 
prosperities, and transitioned to a 
modern, postcolonial nation after 
gaining independence from France. 
From candid images in the streets 
and nightclubs to formal studio por-
traits, Sidibé’s distinctive style cap-
tures the power of celebration, 
music and self-expression. 

Born in 1935 or 1936 (he never 
could quite remember) in Solaba, 
Mali, Sidibé began taking photo-
graphs in 1956 as an apprentice of 
French photographer Gerard Guillat-
Guignard. Though blind in one eye 
from a childhood accident, Sidibé 
learned the fundamentals of photog-
raphy and began his career as a 
commercial photographer. In 1958, 
Sidibé opened his own studio, Studio 
Malick, where he shot formal por-
traits for clients. He also ventured 
out on his own to capture youth cul-
ture around Bamako. His works from 
the 1950s through the 1970s evoke 
pure joy and celebration. Sidibé cap-
tured partygoers, friends and cou-
ples all sharply dressed, reveling to 
traditional and Western popular 
music. He was a master of balancing 
movement, expression, gesture and 
environment in each of his photo-
graphs. Sidibé consciously worked 

Malick Sidibé
Untitled, 1974
The Studio Museum in Harlem;  
gift of Jack Shainman Gallery, New York  2002.1.3
©Malick Sidibé   
Courtesy the artist and  
Jack Shainman Gallery, New York

Opposite:
Malick Sidibé
Vues de Dos, 2002
The Studio Museum in Harlem;  
gift of Martin and Rebecca Eisenberg  2011.12.3
©Malick Sidibé   
Courtesy the artist and  
Jack Shainman Gallery, New York

treasured works is a photograph 
from his most recent series, “Veus de 
Dos,” in which women, often with 
bare backs or shoulders, are photo-
graphed from the back. These posed 
portraits explore femininity, sensual-
ity, power and beauty. In wanting to 
explore the politics of representation 
and the classical female nude, Sidibé 
composed these photographs as 
challenges to the colonial gaze by 
obscuring identity while preserving 
confidence, energy and pride.  

In addition to being in the Studio 
Museum’s collection, Sidibé’s work  
is represented in numerous public 
and private collections, including 
those of the Museum of Modern Art, 
Metropolitan Museum of Art, J. Paul 
Getty Museum, Brooklyn Museum 
and San Francisco Museum of 
Modern Art. Sidibé was the first 
African artist to receive the 
Hasselblad Award (2003), and the 
first African and first photographer 
to receive the Golden Lion Award at 
the Venice Biennale (2007). 

to capture these moments in 
response to how Mali had been 
depicted and seen through colonial 
perspectives; his dynamic composi-
tions return agency, dignity and hap-
piness to his subjects. 

In his formal studio practice, 
Sidibé arranged patterned textiles 
and laminate to create energetic sets 
for his subjects. He collected props 
and clothing, and encouraged his 
subjects to fashion how they wanted 
to be depicted. Often, his subjects 
brought their own prized posses-
sions, from James Brown records to 
jewelry to motorcycles, to showcase 
their personalities and individuality. 
Sidibé worked closely with his sub-
jects, and allowed them to pose nat-
urally and comfortably. His portraits, 
as a result, are joyous compositions 
that are vibrant, lively and glamor-
ous, as evidenced in Untitled (1974).

The Studio Museum in Harlem is 
honored to have more than a dozen 
of Sidibé’s photographs in our per-
manent collection. Among these 
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The Studio Museum in Harlem and 
WNYC are thrilled to announce 
the second annual collaboration 
between the station’s perfor-
mance venue—The Jerome L. 
Greene Performance Space—and 
the Museum’s Artist-in-Residence 
program. Exploring the dynamic 
intersection of the visual arts and 
public radio, this partnership 
amplifies the distinct voices of our 
resident artists, connects them to 
alumni of the program and broad-
casts discussions of their work to 
a broader public. WNYC 93.9 FM 
and 820 AM are New York’s flagship 
public radio stations, and deliver a 
diverse suite of award-winning local 
and international programming to 
audiences worldwide.

by Nico Wheadon,  
Director, Public Programs &  
Community Engagement

Each year, this partnership kicks 
off with an artist talk at The Greene 
Space featuring the current artists 
in residence in conversation with 
the alumni of the program who have 
inspired them most. Moderated 
by a host from WNYC radio, the 
live conversation unearths shared 
connections to Harlem as a site of 
inspiration and experimentation, 
and provides unique insight into the 
Museum’s nearly fifty-year history 
through the personal accounts of 
those who comprise its lifeblood. For 
the inaugural radio program last year, 
2014–15 artists in residence Sadie 
Barnette, Lauren Halsey and Eric 
Mack were joined by alumni Xenobia 
Bailey (1998–99), Sanford Biggers 
(1999–2000) and Leslie Hewitt 

(2007–08) to discuss the role of the 
residency, the Museum and the city 
in their evolution as artists.

This summer, 2015–16 artists in 
residence Jordan Casteel, EJ Hill and 
Jibade-Khalil Huffman will celebrate 
the launch of their Museum exhibi-
tion Tenses by concurrently activating 
The Greene Space through a satel-
lite installation and related public 
programming. Held on July 26, the 
program will feature the artists in con-
versation with program alumni Kevin 
Beasley, Kerry James Marshall and 
Dave McKenzie. It will also debut new 
day-in-the-life videos, shot on loca-
tion in the Museum studios. Produced 
by WNYC, the videos further illustrate 
the creativity and passion driving 
each artists’ work, and provide a very 

Jordan Casteel, EJ Hill  
and Jibade-Khalil Huffman,  

Live from WNYC!

on 
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crucial space for them to discuss their 
practices in their own voices. “I’m 
most excited about being able to inter-
face with an entirely different audi-
ence and mode of communication,” 
says EJ Hill of the initiative. “I’ve 
grown used to having conversations 
in and around the visual art context so 
I’m eager to see what types of happy 
accidents or challenges arise when 
working through channels that don’t 
necessarily rely on the visual.”

Through this yearly collaboration, 
the Museum deepens its commit-
ment to supporting emerging artists 

EJ Hill, Jordan Casteel, Jibade-Khalil Huffman
Photo: King Texas

and diversifying the platforms 
through which the public is invited to 
engage with their work and process. 
Moreover, the collaboration invites 
the public to gain greater insight into 
the seminal program that, in part, 
gives the Studio Museum its name. 
Jordan Casteel sums up the excite-
ment around what is to come when 
she says, “I see the collaboration with 
WNYC as a wonderful opportunity 
to share our experiences as artist in 
residence at The Studio Museum in 
Harlem with a broader New York audi-
ence. We are taken out of our studio 

‘nests’ and given space and resources 
to continue to push practices into  
a new arena. I am looking forward to 
seeing how our stories expand,  
change and/or grow through new  
conversations and relationships.”  
Stay tuned for more details, at  
studiomuseum.org, as this year’s  
programming continues to evolve. 
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This spring, The Studio Museum in Harlem was proud to 
partner with the Barnard Center for Research on Women 
(BCRW) for the Harlem Semester, a bold public humani-
ties initiative fostering dynamic exchange between 
Barnard and Columbia students, and the local commu-
nity. Siting faculty instruction within some of Harlem’s 
most celebrated cultural organizations, the coursework 
deeply engaged the host institutions, and provided stu-
dents with site-specific curricula and access to key staff, 
archives and resources. Tracing the genesis of the venture, 
Tina Campt—BCRW Director, Chair of Africana Studies 
and faculty coordinator of the Harlem Semester—recalls, 
“We are proximate to Harlem, and Harlem is one of the 
cultural capitals of the African diaspora. What would 
happen if we were to actually offer a coherent cluster 
of courses that was not teaching about Harlem, but was 
instead teaching Harlem through the institutions and the 
people who have made it such an amazing place?” 1

To unpack the radical potential of this ideology to 
shift how Harlem is explored through contemporary art 
practices, Leslie Hewitt—artist, Barnard faculty member 
and 2007–08 alumna of the Museum’s Artist-in-Residence 

Studio 
Lab
by Nico Wheadon,  
Director, Public Programs &  
Community Engagement

Freestyle and Displacement in 
Contemporary Art Practices 

program—designed a course entitled “Freestyle and 
Displacement in Contemporary Art Practices.” The visual 
arts seminar mines the wealth of critical thought, writing 
and practice emanating from the Museum’s seminal 2001 
exhibition Freestyle, which featured the work of twenty-
eight then-emerging artists, including Sanford Biggers, 
Trenton Doyle Hancock, Kira Lynn Harris, Jennie C. Jones, 
Dave McKenzie and Julie Mehretu, to name a few. In the 
course syllabus, Hewitt explains, “Freestyle helped usher 
a generation of artists into public discourse and scrutiny, 
highlighting a cacophony of influences, histories, and art 
tendencies. The wide array of artworks and approaches to 
art making that it put on display challenged the art world 
and questioned conventional thinking about art made by 
artists of color in the twenty-first century.”

For many in the field, and particularly young artists of 
color seeking to enter it, Freestyle marked the birth of an 
expanded canon that confronts the many barriers between 
contemporary black art and mainstream discourse. Aside 
from the physical space the exhibition claimed, it also 
forged a new conceptual space for “post-black” thought 
and practice, in which emerging artists were able to build 
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complex identities, independent from the dominant, cat-
egorical language of the time, which subsumed them within 
the shadows of established artists of color. “This exhibition 
is neither a definitive survey nor a comprehensive exhibi-
tion, in the scope of its subject, but rather an attempt to 
look at this exciting moment with eyes wide open for what’s 
to come,” Thelma Golden writes in the introduction to 
the exhibition catalogue. “Freestyle is part of the long-term 
strategy at The Studio Museum in Harlem to seek out, sup-
port, and present the work of emerging artists in the African 
Diaspora and beyond. Freestyle allows this generation of 
artists to add their voices to the prevailing dialogue and 
debates while expanding the platform of contemporary art.” 

Drawing from the continuum of artistic license ignited 
by this exhibition, and building upon Barnard’s prompt to 
engage the Museum’s history in scholarship surrounding 
Harlem’s cultural legacy, the Museum invited Hewitt’s 
students to participate in a month-long residency, along-
side Artist-in-Residence program alumni and Museum staff. 
During the month of April, four seminars were sited at the 
Museum, and featured lectures by Thelma Golden, Irene V. 
Small, Courtney J. Martin and Rashida Bumbray. The semi-

Bottom:
Irene V. Small
Photo: © Argenis Apolinario 2016

Top:
Leslie Hewitt
Photo: © Argenis Apolinario 2016
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nars covered a vast array of topics that surfaced in Freestyle, 
including temporality, simultaneity, subjectivity, displace-
ment, forced migration, diaspora and community. “Studio 
Lab: Freestyle and Displacement in Contemporary Art 
Practices” served as a testing ground for interdisciplinary 
practice, in which participants explored the impact of these 
issues on the complex ways contemporary art is produced, 
exhibited and discussed.

Marc Andre Robinson—artist, 2004–05 artist in resi-
dence and Studio Lab participant—reflected on the cosmic 
shift Freestyle set into motion, “I saw Freestyle when I was 
in graduate school at MICA [Maryland Institute College of 
Art] and it had a huge impact on me. Seeing that exhibition 
put some momentum behind my general desire to move to 
New York after graduation, and gave me something real to 
focus on outside of a vague notion of what it meant to enter 
the art world. With Freestyle came the sense of breaking 
down barriers, of movement, and the freedom to pull from 
as many different influences as I liked. I feel like Studio Lab 
resonates with an experience like that and, by design, cre-
ates new possibility—a space rich with conversation and 
dialogue, much like Freestyle did.” In addition to Robinson, 

six alumni of the Artist-in-Residence program participated 
in Studio Lab with their distinct voices, as they reflected 
on their own formative Museum moments. Representing 
a seventeen-year span of the Artist-in-Residence program, 
Elia Alba (1998–99), Sanford Biggers (1999–2000), Saya 
Woolfalk (2007–08), Valerie Piraino (2009–10), Lauren 
Kelley (2009–10), Sadie Barnette (20014–15), EJ Hill 
(2015–16) and Jordan Casteel (2015–16) narrated the collec-
tive history of the Museum through their deeply personal 
experiences with it. 

Elia Alba and students
Photo: © Argenis Apolinario 2016
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It was the profound candor of the Studio Lab platform 
that resonated most with Yadira Capaz, a junior at Barnard 
majoring in urban studies with an interest in how the arts 
make cities thrive. “Having this deeper engagement with 
administrators and the community of resident artists made 
me realize how vitally impactful the Museum’s legacy is. 
As an artist sharing this heritage, the conversations and 
histories I heard made me feel supported in a space where 
I didn’t have to justify my existence, and my context was 
understood,” Capaz says. Most participants reflecting on 
this experience similarly articulated a profound respect for 
the Harlem Semester’s goal to build sustainable commu-
nity through engaged scholarship and increased access.

From a museological perspective, this elastic model for 
multidirectional and intergenerational learning explodes 
the tradition of how art history is taught, and demands  
the field reexamine the role of the artist and the responsi-
bility of institutions in relation to our own canonization. 
While Studio Lab inspired contemporary readings of  
historic events and texts, it also pioneered an altogether 
new language through which the Museum could reimag-
ine its work, impact and mission. Activating a matrix 
of Museum stakeholders, the initiative dared us to take 

1. Suchodololski, Veronica, “Barnard to launch partnership with  
arts institutions, create series of courses on Harlem in spring,”  
Columbia Spectator, December 7, 2015, accessed April 25, 2016,  
http://columbiaspectator.com/news/2015/12/07/harlem-education-series

stock and rearticulate a shared set of values for all those 
making, learning and dreaming uptown. As the Museum 
approaches its fiftieth anniversary in Harlem, it is my 
sincere hope that this type of “dynamic exchange of ideas 
about art and society” will continue to define the future 
of our work, and that collaborations such as the Harlem 
Semester will enable us to more fluidly respond to our 
neighborhood, neighbors and needs. 

Yadira Capaz
Photo: © Argenis Apolinario 2016
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Amanda Hunt: Rudy, we have both 
lived in the famed Paul Dunbar 
Apartment Complex, which is a 
stone’s throw from Jackie Robinson 
Park, where we’re sitting this morn-
ing. What is your relationship to this 
neighborhood? 

Rudy Shepherd: I lived in Harlem 
for over ten years. I lived over on 
142nd and Hamilton for eight or nine 
years, and then I lived in the Dunbar. 
Now, I live a little farther north, up 
in Washington Heights. But com-
ing down to this area is always really 
loaded. A lot of my life happened here 
at a seminal time in my career as an 
artist and myself as a person. I was 
talking to somebody recently about 
how, as a black person, I grew up in 
the suburbs for most of my life. I was 
always the only black kid in my class.  
I was very aware of my own unfamil-
iarity. Early in my career I made work 
about how I absorbed all this racism 
and fear about black people. Moving 
to Harlem slowly wore that away. 

AH: You sort of let things go?

RS: Yes, it’s almost like becoming 
whole. When I was a kid I felt like 

inHARLEM  
with Rudy Shepherd
by Amanda Hunt,
Assistant Curator

Rudy Shepherd, an inaugural participant in our inHarlem initiative, will present Black Rock Negative Energy 
Absorber in Jackie Robinson Park, from August 2016 to July 2017. Assistant Curator Amanda Hunt met Shepherd 
in the park to discuss art, Harlem, Prince and more. 

skateboarding and listening to rock 
music were not things you could do 
if you were black. I remember living 
here and seeing black kids skating 
down 145th and just thinking, “yes.”  
I think it’s just a matter of time, and 
things are changing, but I also got to a 
point where I couldn’t care less. I can 
be black and be whatever I am. 

AH: So things opened up for you here?

RS: Yes, and those walls just sort of 
fell down. Black identity, things like 
the Afropunk Festival, I love seeing 
that. I brought my kids to that festival 
and they were blown away. They don’t 
have the baggage that I do, but I could 
still see their eyes lighting up just 
listening to black punk bands.  
My daughter in particular was like, 

“I’m not dressed weird enough!” 
There’s something really big there. 
It’s not something that gets talked 
about a lot, but for me it’s huge.

AH: It’s liberating.

RS: Yes. Why do I have to conform 
to all these expectations and rules? 
I know we wanted to talk about 
Prince—I’ve made portraits of him 

since my first show. He was always 
somebody that I would see on televi-
sion, and just think, “Whoa, that guy.” 
He’s black, but he’s doing whatever 
he wants. That was big, even before  
I knew I was an artist. It was like,  

“Oh, okay, there are other people 
doing other things.” In my little 
world, I hadn’t seen anything quite 
like that. I’d seen rock bands, people 
of other races, doing whatever 
they wanted. But for me he was the 
example that black people can do 
whatever they want.

AH: I was thinking about that in 
terms of liberation, this full circle in 
terms of identity and your relation-
ship to blackness. I also identify with 
that. I grew up in Philadelphia and 
South Philadelphia, and it was more 
Italian than black. Same kind of 
trajectory—moving out from the city 
and doing the private school thing 
and just having that cultural dis-
tance. And then coming to the Studio 
Museum, which is so meaningful for 
political and personal reasons, which 
I’m sure you can relate to, being an 
artist who has shown here.

RS: Definitely.
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Amanda Hunt and Rudy Shepherd at Jackie 
Robinson Park 
Photo: Ivan Forde

AH: But I really appreciate you touch-
ing on that in terms of the culture 
of this neighborhood. I’m thinking 
about Prince—the day after his death 
and what he represented for so many 
people. But I’m also thinking about 
your relationship to music, because 
part of what we’re going to do here in 
the park, and hopefully in the band 
shell that we’re sitting in, is perform-
ing and improvising.

RS: Which is another full circle 
for me because it’s always been a 
dream. I sort of backed into making 
art, but I’ve always loved music and 
wanted to perform. I’m always play-
ing instruments at home, going to 
shows and sort of projecting myself 
on that stage, and just appreciat-
ing the power of the way that music 
connects with people so directly. 
It’s familiar, we all grew up on it, we 
understand it. And even though it’s 
so abstract, people get it right away. 
They feel it, you know? Whether it’s 

rock or jazz or whatever, people are 
basically absorbing this abstract art 
and understanding it on a fully emo-
tional level.

AH: It’s powerful. So let’s talk a bit 
about the static object we want to 
build here on this site. We’re going  
be activating four historic Harlem 
parks as part of this public art initia-
tive that I want to bring to Harlem. 
You were one of the first names to 
came to mind after a studio visit, 
after seeing the Black Rock Negative 
Energy Absorber. Can talk just a bit 
about that? 

RS: It’s been an ongoing series of 
sculptures. I did the first one at the 
Socrates Sculpture Park in Long 
Island City. I’ve always worked politi-
cally, talked about issues and tried 
in some way to affect change in the 
world. So this project actually started 
with me wrestling with that idea: 
Does art change anything? So almost 

as a joke, but somewhat speaking to 
my desire, I decided to make a sculp-
ture that doesn’t talk about change 
but actually changes things, a magi-
cal sculpture that is going to make 
people behave, treat each other more 
nicely. No matter whether they’re 
racist or sexist or whatever their 
problem is, it’s going to cut across all 
these things, and not get tangled up 
in the specifics of what’s the problem. 

So the series started with this 
idea, addressing the criticism that art 
doesn’t do anything, it doesn’t change 
anything. At first, it was sort of an 
inside joke. I didn’t know if anybody 
was going to get it, if it was going to 
resonate with anybody. I remember 
when I was working on it, a group of 
guys that were working in the park 
came over, and this black guy was like, 

“Hey, what are you working on there?” 
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I told him the name, I say “It’s the 
Black Rock Negative Energy Absorber.” 
And he was like, “Oh, yeah, I used to 
have one of those in my bedroom back 
in the 70s.” He just came right back at 
me with this joke and I thought, ”Oh, 
wow, he gets it.” I mean, if you can 
joke about it, you understand it.

It’s just continued like that. People 
just seem to get it. They get the 
sentiment and they relate to that and 
they appreciate it. I always worry that 
people might take it the wrong way, 
they are gonna think I’m joking . . . 

AH: That it would be read as ironic . . . 

RS: And that’s never been the issue. 
People kind of cut through that. It’s 
almost like, if you believe it, it exists. 
And people seem to jump right on 
board, you know? 

AH: That’s incredible.

 

RS: And it’s interesting, because I think 
we all are sort of overwhelmed by 
trying to parse out what’s going on in 
the world and how to fix it. You just get 
bogged down. The more information 
you pull in, the more you feel disem-
powered and sort of stuck. So I think 
this project is like the spark: What 
about art? What about magic? What 
about this other way of thinking about 
things? You know what I mean?

AH: Absolutely. We’ve talked in the 
past about the idea of translating what 
happens in the studio to what happens 
in the public space, the richness of 
the interaction with public work and 
public engagement. Do you have any 
hopes for, or are you excited to see, 
that in this project?

RS: I’m coming into this pretty con-
fident. I’m sure there’ll be a variety 
of reactions, but I think that in the 
past, I might have been nervous and 
felt like I can’t just come in and do the 

full weirdo contemporary art, that I 
should kind of dumb it down or do 
something a little more, you know, 
straightforward. Now I’m realizing, 
from doing the last two projects,  
and just talking to people about my 
work, that people get it. I don’t need 
to do that. And there’s precedent for 
this, you know. 

AH: Yes.

RS: Whether it be jazz or, I can’t help 
but think of Sun Ra, playing in Philly 
or here in Harlem, that’s got to be 
the most intellectual sort of art, but 
people understand it. And even if 
they don’t, it gives them an oppor-
tunity to reckon with it and come to 
understand it. If this is someone’s first 
experience with contemporary art, 
that’s a good thing. 

I’m really excited to bring this  
project back home, right here in 
Harlem. There’s something really 
magical about that. 

Rudy Shepherd
Black Rock Negative Energy Absorber 
(installation view, Three Rivers Arts Festival, 
Pittsburgh), 2015
Photo: Mary Shepherd

inHarlem: Kevin Beasley, Simone Leigh, Kori Newkirk, 
Rudy Shepherd is supported by the Marcus Garvey Park 
Alliance with funding provided by the Harlem  
Community Development Corporation.
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Winning 
Arts &  
Minds 

by Carolyn Halpin-Healy,  
Co-founder and Executive Director, Arts & Minds,  
and Shanta Lawson,  
Education Director, The Studio Museum in Harlem,  
Secretary, Board of Directors, Arts & Minds
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Each Tuesday afternoon, security personnel roll out the 
red carpet for a special group of guests for Arts & Minds. 
Facilities team members carefully arrange seating for each 
group of people with dementia and their caregivers, includ-
ing family members, friends, and professionals, who come 
to the Studio Museum for a program from the very heart 
of the museum’s mission: “the dynamic exchange of ideas 
about art and society.” Each person is warmly welcomed 
as we gather in the atrium, under the reassuring beacon of 
Glenn Ligon’s Give Us a Poem, the emblem of our solidarity 
since the program began in March 2010. 

People with Alzheimer’s disease and related dementias 
(ADRD) live with problems of communication, reasoning, 
judgment, attention and visual and spatial perception, in 
addition to short- and long-term memory loss. Their care-
givers suffer from higher rates of stress-related illnesses, 
such as diminished immune response, heart disease, depres-
sion and anxiety. Arts & Minds was founded by Columbia 
University neurologist James M. Noble and museum 
educator Carolyn Halpin-Healy, with a grant from Friends 
of Harlem Hospital, to improve quality of life for people 
with ADRD and their caregivers. At a time when museums 
are increasingly recognized as spaces of social inclusion, and 
when many ADRD caregivers seek meaningful activities, 
Arts & Minds offers an opportunity to push back against the 
fear and stigma of this disease, which affects more than five 
million people in the United States, with cognitive, physical 
and social stimulation through connection with art. 

In each Tuesday session, we spend half an hour in dia-
logue about a single work of art, with focus and attention, 
to uncover many layers of meaning and associations. Titus 
Kaphar’s Jerome Project (2014–15) particularly welcomed the 
quiet looking with which we begin each program. Through a 
process of collective looking, it revealed subtle nuances:

Muzzled black men silenced
Death row
It looks like an institution. What institution? 
I see sorrow, sadness.
Gold is symbolic of what could have been.
In some of them I see “I’m innocent.” In others,  

“I did it. I’m sorry.”
It could have been golden.
In a way the artist is giving forgiveness.

Interpretation, the search for meaning, goes hand 
in hand with close looking. Within the safe space of the 
Museum, people with memory impairment can tap into 
emotion, memory and imagination. 

Next, the group transitions to the workshop. Studio 
Museum teaching artists, who have completed the 
twenty-one-hour Arts & Minds training course, challenge 
and guide participants through an exploration of materi-
als in a supportive environment where no preordained 
outcomes are imposed. The goal is to frame art making 
as an open-ended activity, analogous to the open-ended 
dialogue in the galleries. Artist-quality materials appeal 
to the senses and provide the means of expression.  
In one special workshop, artist Kira Lynn Harris, whose 
site-specific The Block | Bellona (2011–12) was on view,  
led the session. She invited participants to explore chalk 
on black paper, similar to her own work. Close connec-
tion to contemporary artists often sparks meaningful 
interactions, but Arts & Minds participants have also  
experienced profound interactions with earlier artists.  
The work of Romare Bearden, Jacob Lawrence and 
Elizabeth Catlett inspire energetic responses and  
exploration in the studio. 

Shanta Lawson and Carolyn Halpin-Healy traveled to Washington, D.C. on March 22, 2016 to accept the 2015 
Rosalinde Gilbert Innovations in Alzheimer’s Disease Caregiving Legacy Award during the American Society 
on Aging’s annual conference. The award recognizes nonprofit programs that address the needs of caregiv-
ers of people with Alzheimer’s disease. Arts & Minds is one of four recipients selected from more than a hun-
dred applicants. The program was recognized by the National Center on Caregiving at the Family Caregiver 
Alliance, together with the Rosalinde and Arthur Gilbert Foundation, in the category of Diverse/Multicultural 
Communities. At the ceremony, Kathy J. Greenlee, Assistant Secretary for Aging at the U.S. Department of 
Health and Human Services, cited the power of visual art and creative expression to make positive contribu-
tions to the lives of caregivers and people with cognitive impairment. This distinction comes as the partnership 
between The Studio Museum in Harlem and Arts & Minds enters its sixth year, and provides an occasion  
to reflect on the impact the program has had on participants, medical students and the museum community. 
Arts & Minds programs can also be found at the New-York Historical Society and El Museo del Barrio, the latter 
of which is the first Spanish-language program of its type in the United States.
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Recently, research has begun to measure the impact 
of museum programs on the cognitive and emotional 
health of people with ADRD and those who care for them. 
Columbia medical student Hannah J. Roberts and her 
mentor Dr. Noble show that program attendance is associ-
ated with improved mood and reduced apathy in individu-
als with ADRD. Caregivers also exhibit improved mood, 
as well as a reduction in isolation and stress. Studies of 
similar museum programs around the United States and in 
the United Kingdom show improved cognitive function. 

Little is known, however, about how such programs 
affect their museum communities, so we commissioned 
a study to explore how the weekly programs have affected 
Studio Museum staff. Twenty staff members competed 
the Dementia Attitude Survey (DAS), and seven met 
for interviews with researchers Ruth Finkelstein and 
Eileen Newcomer from the Columbia Aging Center in the 
Mailman School of Public Health at Columbia University. 
According to several employees, the program challenges 
stereotypes of those living with ADRD. One said, “There 
is the stereotype of people with Alzheimer’s . . . but they 
look regular—doesn’t have to be someone in a wheelchair 
staring into space.” Several staff members stated that the 
program helps give the Museum value and shows a serious 
commitment to the community. These results indicate 
a high potential for museums in creating a world more 
friendly to people with dementia.

With rates of ADRD increasing worldwide—and dis-
proportionately affecting minority populations—medical 
schools are working to encourage more physicians-in-
training to go into neurology and gerontology. That can be 
a hard sell for students, who are often not well equipped 
to deal with dementia and may encounter patients with 
ADRD only in the last stages of the disease. Roberts and 
Noble studied preclinical medical students’ perceptions of 
dementia relative to Arts & Minds and similar programs at 
The Metropolitan Museum of Art. The DAS was adminis-
tered before and after the students attended a ninety-min-
ute program. Their scores increased favorably, indicating 
improved level of comfort around people with ADRD and 
their caregivers. The study was published in the August 
2015 issue of the journal Neurology, and in an editorial in 
the same issue, University of Virginia scholars Marcia D. 
Childress and Donna T. Chen write, “Putting the arts to 
work amid our aging nation’s silver tsunami and a rising 
tide of dementia has payoffs that help us all to address 
a state of being that frustrates and frightens us deeply.” 
Museum-based activities in medical education have the 
potential to influence the next generation of physicians  
to see the full humanity of persons with ADRD and to 
understand the challenges of caregiving. 

Left to Right:  
Carolyn Halpin-Healy, Co-Founder and Executive Director of Arts & Minds; 
Gilbert Foundation President Marty Blank; and Shanta Lawson, Education 
Director at The Studio Museum in Harlem at the Family Caregiver Alliance 
Gilbert Awards Reception, Washington, D.C., March 22, 2016

Anchoring Arts & Minds at the Studio Museum contrib-
utes to making the world a more dementia-friendly place at a 
time when people living with ADRD need meaningful activi-
ties to remain connected to their capabilities, medical prac-
titioners need treatment tools and museum professionals 
strive toward greater social inclusion. The Studio Museum is 
once again at the forefront, with an extraordinary exhibition 
program and a commitment to the exchange of ideas about 
art and society that inspire all visitors, including adults with 
cognitive impairment and their care partners. 

Arts & Minds  is made possible in part by the Manhattan Borough President’s Office with 
the support of Manhattan Borough President Gale Brewer. 
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Creating 
  Fellowship 

by Adeze Wilford | Alex Gonzalez | Henry Murphy | Dessane Cassell 

In late 2015 The Studio Museum in Harlem and the Museum of Modern Art (MoMA) designed a collaborative 
two-year fellowship program that spans institutions and departments. During this first year of the fellow-
ship, Adeze Wilford and Alex Gonzalez have been working at the Studio Museum in the Curatorial and Public 
Programs departments, while their counterparts Henry Murphy and Dessane Cassell work at MoMA. For 
the second year of the program, the pairs will switch institutions. The fellowship provides opportunities for 
research, travel and direct work with artists and programming in the field, and is a dynamic way to begin a career 
in the arts. Recently, all four fellows met at the Studio Museum to talk about their experiences in the program 
and learn more from one another.

Alex Gonzalez: How did it feel to be 
a part of the inaugural class of fel-
lows? What parts were intimidating 
and what parts were exciting?

Dessane Cassell: I am excited about 
the idea of being part of the inaugu-
ral class. I like the idea of being able 
to have more flexibility and play a 
role in the shape of the fellowship as 
it continues to grow and progress. 
And I think in a lot of ways, that has 
been my experience. I work in the 
Department of Film at MoMA, and 

being in that department allows 
me to understand the intricacies of 
working with film as a medium and 
how that curatorial department 
functions, and I’ve also been given  
a lot of flexibility to pick and 
choose projects that I want to work 
on that extend outside of film or 
curatorial projects.

Henry Murphy: I think one thing 
that’s special for me is the level of 
access that not having a predefined 
structure allows. So the sense is, at 

MoMA particularly, if you tell some-
one you’re this fellow, a lot of times 
people have heard of it and they’re 
interested—like, okay, cool. This is  
an opportunity for you to do this 
thing. Or if you want to get involved 
with this thing, you can get involved.  
You can operate outside of your 
department in certain ways. You 
have a level of access to the institu-
tion that, once you figure it out and 
navigate it, provides some really great 
opportunities to get involved with 
different things.
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Henry Murphy, Adeze Wilford, 
Dessane Cassell, Alex Gonzalez
Photo: Alani Bass

Adeze Wilford: Building off that, it’s 
been really fun to see the response  
of people when you tell them that 
you’re doing this fellowship because, 
overall, everyone has been super-
excited and has definitely heard about 
the fellowship. They’re congratula-
tory and excited for the work that 
you’re going to be able to do, which 
I’ve found validating. 

AG: How have your recent intern-
ships, experiences and backgrounds 
in the arts formed the work you’re 
currently doing?

AW: Before this fellowship started,  
I worked at the Studio Museum in 
a different capacity, and it’s been 
interesting to see how one depart-
ment works versus another. I started 
off interning here and then I was a 
departmental assistant in Public 
Programs. So it’s been nice to see how 
my curatorial practice is developing 
through this fellowship. The previous 
work that I’ve done wasn’t necessar-
ily related directly to curatorial, but 
because of the way that our depart-
ments collaborate, I was seeing a lot of 
what curators were doing and thinking 
about, which has helped me with the 
work that I’m doing now.

HM: I think in the same sense my 
work in the past has indirectly and 
directly affected what I’m doing now. 
Adeze and I were interns together 
at the Studio Museum back in the 
day. I was in the Communications 
Department then, and I also interned 
at MoMA in Digital Marketing.  

So, in a sense, that’s a certain type of 
public engagement. Working in Public 
Programs specifically is a different 
thing. But I still think that mindset, of 
thinking about a public and address-
ing a public and how to frame the 
mission of the museum and art for the 
public, is very much in the vein of what 
I’m doing now. There’s a dialogue, and 
part of the reason I was able to get this 
fellowship, or to be here now, is defi-
nitely that I worked with the public in 
another sense in the past.

DC: I’ve spent a lot of time working 
or interning in the arts over the past 
couple of years. And those experi-
ences have been very formative in 
terms of helping me understand how 
to engage critically and theoretically 
with art, and also understand the 
impact of programming. But what’s 
been most formative was the experi-
ence I had just before this, which was 
a lot less related—at least on the sur-
face—where I was working in a high 
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school in South Africa. And the idea of 
creating a space, in that context, for 
my students to tap into certain ideas 
or feel comfortable engaging with 
something that felt very intimidating 
to them is very much tied to a lot of 
my curatorial aims and ideas for how 
to get the public to engage with art, 
how to create a space where art is not 
intimidating. And I think that those 
things are really not so different at all.

AG: I fell into the arts administration/
museum industry recently, about six 
months ago. It’s been really interest-
ing to see the different roles that I’ve 
played. I had a digital apprentice-
ship with the Hammer Museum, and 
looked at how digital sculptures and 
environments can provide accessibil-
ity. From there, I worked with Judy 
Baca, an original Chicana artivist. She 
had fundamental templates for com-
munity programming, such as giving 
ex–gang members paintbrushes and 
letting them tell their stories that way. 
So I’ve had a variety of experiences 
on the technical side, in the field and 
in the streets, working with people, 
sharing their stories, asking them 
questions. It’s been really interesting 
to see how those different roles have 
informed how I’m doing things now. 

AG: We’ve talked a little bit about the 
past and our present situations at each 
institution, but I’m interested to know 
what we’re most excited about as 2017 
and our transition comes. Any ideas?

AW: I love the opportunity to see how 
another institution functions. And it’s 
just going to be completely new and 
different because the Studio Museum 
is a differently sized organization 
compared to MoMA. Our Curatorial 
Department is structured in a very 
different way. So it’ll be nice to have 
the opportunity to push and develop 
the way that I’m thinking about curat-
ing in an environment that I have not 
been in before.

DC: In the past, I’ve worked mainly at 
smaller museums with much smaller 
numbers of staff. And I think that that 
creates a very special environment, 
but working in a larger institution has 
taught me certain skills that I never 
really had to use in a smaller institu-
tion. I’m excited to go from working 
in a larger institution to a smaller one, 
and to see how my skills and ideas 
have changed after working in an envi-
ronment that is much larger.

HM: I think—especially after talking 
to Thelma Golden—something core 
about the fellowship is this idea of a 
difference, yes, but also the fact that 
there’s something to be had in the 
exchange and the in-between spaces. 
So I’m excited about that part. I’m 
excited about bringing the knowledge 
set of one institution to the next and 
asking what can be generative from 
having that different knowledge set 
and how we can collaborate, not 
only within an institution, but across 
departments across institutions, to do 
something special.

AG: I’m really interested in seeing how 
I can take the work that I’m doing here 
and the values I’ve picked up from a 
museum that is mission-specific and 
focuses on a core audience, and bring 
that into an institution that reaches 
more people, in a different sense. 
I’m also excited for the professional 
development opportunities, about 
getting those ideas off the ground and 
brainstorming ways that we can ben-
efit from them across the board.

AG: How do you see the role this fel-
lowship is playing in the trajectory of 
your career overall?

HM: I think, fundamentally, that 
public engagement is something I’m 
interested in, whether it’s in the form 
of public programs at a museum or 
maybe in some public engagement 
curatorial role. I think those are ideas 

that are really important for me. At 
MoMA, working specifically with art-
ist-led programs, being able to work 
with artists and communicate with 
artists and help artists communicate 
with the world, is something that will 
be a part of whatever I end up doing.

AW: What I’m looking forward to 
from this fellowship and the trajectory 
of my career is solidifying that this is 
what I want to do. I’ve always wanted 
to be a curator, but now I’m gaining 
the practical and tangible skills that 
I know I will be able to use at other 
institutions. This is just a jumping-off 
point for me to go to graduate school 
and focus on how I’m hopefully going 
to make a mark in the art world.

DC: I’ve been engaged in the curato-
rial field for several years now and 
that has taken a different shape at 
every institution. I think what I enjoy 
about that is the fluidity with which 
I’ve been able to apply my skills in 
different ways. I’m looking forward to 
continuing to build on my experiences 
creating spaces for others and creating 
opportunities for engagement.

AG: I’ve liked working with creatives 
before, so this role has allowed me 
to look at artists specifically. Moving 
forward I don’t know if I’ll continue in 
the museum sector, but it’s definitely 
informed my way of engaging and 
approaching different kinds of cre-
atives in different fields.

This discussion has been edited and condensed for clarity. 
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Opposite: 
Invitation from  
Alma Thomas’s  
A Life in Art, 1983

As The Studio Museum in Harlem’s inaugural Archive 
Fellow, my job is to dive into the institution’s almost fifty 
years of history. What began as an attempt to organize 
various streams of data has morphed into a completely 
interactive experience. With every day I spend in the 
archive, I discover more reasons to love the Museum. 
Here are a few of my favorite items and experiences from 
the archive so far. 

 One of the things I love about working in the archives is 
that I am able to experience the histories of both the insti-
tution and Harlem itself in new ways. As a native Harlemite 
from a long line of Harlem-born people, my connection to 
the neighborhood runs deep. The Studio Museum shares 
that same connection and has always made an effort to be 
part of the community. 

The image above comes from the 1971 Studio in the 
Streets mural project. The initiative, developed by Edward 
Spriggs, former Director of the Museum, was designed to 
bring art into the everyday lives of Harlem residents. The 
bright colors of the mural are instantly engaging. The mural 
ran on 125th Street and Lenox Avenue, and I can only imag-
ine how great it would have been to walk by this beautiful 
work each day. 

From the Archives
by Kayla Coleman,  
Archive Fellow

Brochure from Jacob 
Lawrence’s The Toussaint 
L’Ouverture Series, 1969

Street view of Studio in 
the Streets mural located 
on 125th St & Lenox 
Avenue, 1971

Being in the archives also gives me a serious case of  
exhibition envy! The Studio Museum has presented so 
many amazing exhibitions in its storied history and I wish 
I could have attended every single one. Luckily, I get to 
experience these exhibitions in my own way through Studio 
Museum’s one-of-a-kind exhibition catalogue collection. 
Here are excerpts from two of my favorite exhibitions, 
Jacob Lawrence’s 1969 exhibit The Toussaint L’Ouverture 
Series and the invite from Alma Thomas’s solo exhibition  
A Life in Art (1983).



From the Archives
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Elizabeth Gwinn: Can tell me how 
long you have been working at The 
Studio Museum in Harlem and how 
you came to work here? 

Lisa Richardson: I started working 
here August 8, 2007. I got a phone 
call from [Visitor Services Director] 
Shannon Ali. I was like . . . okay, 
because I didn’t remember having 
applied! She said “Harlem” and I said 
“Harlem? Where is Harlem?” I was 
kind of shocked.

EG: You really don’t remember apply-
ing for this job? 

LR: No. I’d applied so many places.  
I didn’t even know where Harlem 
was. I didn’t know about Harlem—I’d 
only seen it in Wesley Snipes movies! 
So I came for my first interview, all 
dressed up in my suit. Afterwards Ms. 
Ali told me she was going to call me 
back, but I called her. And after the 
second interview, I called her again 
and asked when I was going to start. 

Ask a Museum Guard
Lisa Richardson

by Elizabeth Gwinn,  
Communications Director

Lisa Richardson
Photo: Katherine McMahon for ARTNews
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This interview has been condensed and edited. 

LR: Caribbean: Crossroads of the World 
was one of my favorites because of 
the way it showed different cultures. 
I’m Jamaican, so I loved seeing 
Jamaican art, but I also saw art from 
all different cultures and all different 
years at the three museums. When I 
started in 2007 we had David Adjaye: 
Making Public Buildings—I really like 
seeing his buildings portrayed. Kori 
Newkirk was a very good one, too.  
I like a lot of the work by our artists  
in residence. Njideka Akunyili 
Crosby—she is fabulous. I like 
Demetrius Oliver.

My favorite show right now is 
Ebony G. Patterson: . . . when they grow 
up . . . . A lot of people come down-
stairs when I’m working and see the 
pink carpet and all the kid’s stuff, and 
it looks so cheerful. People look at it 
like, “Okay, it’s beautiful.” But when 
they read what it is all about, dealing 
with killings that are going on with 
kids—their expressions change. They 
realize it’s not just all about the col-
ors. Some work brings out different 
ways for people to understand what 
art is, what it is all about. 

EG: What’s your biggest challenge 
working here at the Museum? 

LR: I don’t think I have that many 
challenges because I’m used to  
dealing with challenges. I got used  
to it. You can’t have challenges on 
your mind, you just have to think bet-
ter and focus better on how to deal 
with them. 

EG: When you’re in Harlem but you’re 
not at work, what are you doing? 

LR: Shopping! I go all over, walk this 
way, walk that way . . . 

EG: Do you have a favorite spot? 

LR: My favorite spot is just walk-
ing, seeing how the area is, seeing 
the stores, trying different Jamaican 
stores, different areas to eat in. There 
are good days and bad, but Harlem is 
good. I like Harlem. 
 
EG: And when you’re not here 
uptown, what is your life like? 

LR: Go home, cook for my kids.  
I love to cook, and they love to eat! 
I’m proud of my kids. My daughter 
is in college. My son is working, my 
big daughter is working, I’ve got a 
grandson who is six, and he’s always 
going, “Grandma, Grandma, what’re 
you cooking?” So that’s my best chal-
lenge, just dealing with my kids every 
day, seeing my family. Go out, go to 
church, have fun, go home and sleep! 

EG: Have your brought your grand-
son to the Museum? 

LR: Yes! He said, “Grandma, wow! 
This is where you work, Grandma? 
Beautiful, Grandma, beautiful!  
I like that.”

EG: Oh, I love it. Do you have any-
thing else to add? 

LR: This is what I love to do—deal 
with people, make visitors happy. 
That’s my best gift as a security offi-
cer at the Studio Museum. 

I was very persistent! What is so 
funny is that the day I was supposed 
to start, I came late. I was late for my 
first day. The trains got messed up. I 
got lost and I ended up in a different 
part of Harlem. I didn’t know where 
I was going. 

EG: How has your view of Harlem 
changed, from not knowing  
anything about it to being here all 
the time? 

LR: It has changed from seeing all 
the different people of different cul-
tures coming into the Museum. It’s 
different every day, and it’s changing 
as the Museum is bringing in more 
people to show them what we do 
and our quality work. 

EG: What do you like best about the 
Studio Museum? 

LR: I like the people I work with, 
the staff, the interesting people who 
come in all the time. And the parties! 
I love the Uptown Fridays!, seeing 
people dancing and having fun. I love 
seeing the different artists’ work 
each time the exhibitions change. 

EG: Has working here changed how 
you think about art? 

LR: To be honest, I had never 
worked in an art museum before. 
I really did not know what art was 
about until I came here. Now, I’m 
impressed with how hard the art-
ists work to get their work into the 
Museum. Every time you see some-
thing different. 

EG: What exhibitions or artworks 
have you especially liked?
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Color in 
Shadow 

Expanding the Walls 
2016

by Genesis Valencia,  
Expanding the Walls 2011

When asked to brainstorm about the purpose of art, at  
the start of their program in early January 2016, the ener-
getic Expanding the Walls: Making Connections Between 
Photography, History and Community participants offered 
insightful feedback. Their conversation ranged from the 
idea that “art is about observation” to the much more  
specific, “art is about finding beauty in everyday objects.” 
There was an emphasis on the belief that art is about 
bringing attention to things that are often overlooked,  
and that it is the responsibility of the artist to seek out 
these forgotten moments. In consideration of all of the  
different ways in which art can take form, the participants 
felt strongly that art is truly about individual expression.

Left to right:  
Jibreel Hamid-Diaz, Dalen Ward, Giordalis “Gio” Fabre,  
Grace Cho, Joyel McDaniels-Payne, Ariana Stoll,  
Amber Montalvo, Alannis Alba, Chelsea Gonzalez,  
Ashley Mendez, Brittany Mangar  
(not pictured: Richard Douglas and Amilcar Cuellar)
Photo: Gerald Leavell II

While the students of Expanding the Walls entered  
the photography-based program with varying levels of 
experience in art making, each has a strong sense  
of individual expression. They express so much through 
their work, personalities, insights and even fashions.
Expanding the Walls participants are encouraged to  
communicate their thoughts, reflect on the thinking of 
their peers and engage with the workshops provided for 
them. As they work toward their summer exhibition, 
Color in Shadow (on view July 14–October 30, 2016),  
they refine their collective ability to capture images that 
express their intentions, and simultaneously benefit by 
learning from and influencing each other.

Expanding the Walls is made possible with support from The Keith Haring 
Foundation, Conscious Kids, Susan and Thomas Dunn, Colgate-Palmolive, 
and Joy of Giving Something.
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Previous Page: 

A. Chelsea Gonzalez 
City Love  

B. Ariana Stoll 
Color Logic  

C. Grace Cho 
Planes  

D. Amber Montalvo 
Play  

E. Alannis Alba 
Smile

F. Jibreel Hamid-Diaz 
Sugar Delight  

G. Dalen Ward 
Rose  
 

H. Ashley Mendez 
SHOCKINGLY 
EXECUTED 

I. Amilcar Cuellar 
Guy Walking 

J. Brittany Mangar 
Like a Skyscraper 

K. Giordalis Fabre 
Flamez 

L. Richard Douglas 
CAN YOU SEE 
WHAT I SEE 

M. Joyel McDaniels-
Payne 
Fashion Default 

All photographs courtesy the artists, 2016
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Remembering Claudine Brown

by Sandra Jackson-Dumont,  
Frederick P. and Sandra P. Rose  
Chairman of Education,  
Metropolitan Museum of Art

On March 17, 2016, I felt a seismic 
shift when Claudine Brown, noted 
museum educator, administrator  
and friend, passed away after a long 
battle with cancer. From 1995 to 
2010, she was the Director of the 
Nathan Cummings Foundation’s Arts 
and Culture Program, and was  
instrumental in granting The Studio 
Museum in Harlem funding for 
Expanding the Walls: Making 
Connect ions Between Photography, 
History and Community in 2001. This 
signature program would not exist 
without Claudine and the Nathan 
Cummings Foundation’s support.

When asked to write this memo-
rial for such an iconic figure, who 
played a seminal role in my life per-
sonally and professionally, my mind 
immediately went to the last time I 
laid eyes on her. On February 25, 
2016, at the invitation of Claudine,  
I boarded a train to Washington, D.C., 
to deliver a keynote address at the 
Smithsonian’s Youth Access Grants 
Forum. She was the Assistant 
Secretary for Education and Access 
for the Smithsonian Institution. Her 
office was in an 1855 building called 
“The Castle.” I have visited Claudine 
in her other places of work but this 
location was metaphorically appro-
priate for the queen of museum edu-
cation. I chuckled as I climbed the 
stairs with excitement to see one of 
my longtime mentors.

Upon arrival, I learned that 
Claudine would not be able to attend 
the meeting due to a doctor appoint-
ment. She still wanted to address her 
staff/colleagues and her solution was 
to send a brief video welcoming the 

and concise message. 
In her acceptance speech for 

Bank Street College Alumni 
Association Awards, where she was 
the Distinguished Honoree in 2010, 
she said “I owe a debt of gratitude to 
my grandparents, Revered and Mrs. 
M.C. Philips, who taught me, through 
their example, the principals of ser-
vant leadership, the importance of 
institution building and the power of 
communities when they act on one 
accord.” I am personally grateful to 
her for sharing those lessons with 
me. Claudine and I often spoke 
about the idea that “to whom much 
is given, much is required,” and she 
would add, “and don’t you ever for-
get that.” Because of her, my reply 
remains, “I will not.”

group. The program started with the 
usual introductions and, in this case, 
the screening of the video. I was 
standing in the back of the hall when 
Claudine’s image appeared on the 
large screen. She was seated in a 
room alone—no table in front of her, 
just her. Her head was adorned by a 
beautifully patterned knit hat, her 
signature almond eyes were wide 
with knowledge and her sweeping 
smile took the room as she sat erect, 
still and full of intent. The group qui-
eted as Claudine began speaking 
about the importance of their roles 
and their work in the world as 
museum educators, youth workers 
and creative advocates. She encour-
aged, applauded and thanked them.

Over the years, I have had the ben-
efit of Claudine’s counsel and insight, 
but nothing compares to what I wit-
nessed as I stood in the back of that 
room. This was classic Claudine: pre-
pared, deeply thoughtful, intrinsically 
kind and well equipped with a clear 

Photo: Amanda Lucidon for 
the Smithsonian
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The Studio Museum in Harlem is excited to celebrate over five years of partnership with P79 Horan School in Harlem, 
a school designed for students with special needs. The collaboration facilitates experiences with students at P79 to 
gain hands-on time with new techniques, make observations about themselves and their environments, and develop 
improved motor skills and hand-eye coordination. Working with the Blueprints for Teaching and Learning in the Arts, 
students gain social competence and confidence through individual and collaborative art making. 

by Erin K. Hylton,  
School Programs Coordinator

Partnership 
Highlight

P79  
Horan School

Photo: Erin K. Hylton

In studying a range of curricular 
topics, including “Mapping the 
Neighborhood,” “Signifiers of Self 
and Home” and “’Who Am I,’” stu-
dents have worked with various 
artistic processes, including draw-
ing, painting, sculpture and photog-
raphy. More than fifty students from 
across the school have participated 
in the program. Michelle Alvarez, 
Bilingual Special Education Teacher, 
and Minna Cohen, Individual ized 
Education Program (IEP) Coordina-
tor, reflect on their participation in 
the partnership. 

Erin K. Hylton: How did the part-
nership with The Studio Museum  
in Harlem begin?

Minna Cohen: My relationship  
with the Studio Museum began 
approximately five years ago when 
we did not have an active art pro-
gram. I had very creative students 
but no knowledge of how to create 
the art projects that would engage 
and interest them. When my stu-
dents were involved in a Comm-
unity Summer work site on 125th 
Street, we frequently walked by  
the Museum. They were curious 
about the structure with all the 
windows, and when we returned  
to school we did research on the 
Studio Museum. 

The class wanted to visit so I 
emailed the Education Director, 
Shanta Lawson. She was able to find 
a Museum Educator to provide a tour 
with only two classes in residence. 
Because the physical structure of the 
Museum is inviting and not impos-
ing, my students were able to appre-
ciate The Bearden Project exhibition 
and Harlem Postcards. I contacted 
Ms. Lawson to arrange another visit 
and she suggested a Multi-Session 
School Collaboration. This collabora-
tion became the highlight of the 
school year for everyone involved.

EH: What does the Museum offer to 
your curriculum?

MC: The integration of the art into 
the community and beyond provided 
my students with an opportunity for 
increased self-esteem and pride in 
themselves and their accomplish-
ments. Somewhere in the course of 
the year the students became confi-
dent artists.

We were able to use the informa-
tion and skills learned for cross-cur-
riculum projects in reading, literacy 
and social studies. The Harlem Post-
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cards became a collage that was 
annotated with paragraphs from 
the students. This collaboration 
provided an ongoing ability to view 
art in a new way and to appreciate 
the art they were able to produce.

Michelle Alvarez: I have started 
thinking more about how art can 
play a bigger role in fostering col-
laboration and active engagement, 
and improve ownership in student 
learning. Since my collaboration 
with the Museum, I have started 
using some of the methods I 
learned, such as having my stu-
dents explore mixed media to add 
to their pieces.

EH: How important is this 
collaboration?

MC: The collaboration was a pow-
erful affirmation that community 
art resources can and do impact 
the way students view themselves 
and the world. With the free passes 
provided by the Museum, families 
of students were able to visit the 
same exhibits that their children 
had learned about, and have con-
versations about the art techniques 
and visions of the artists. Without 
the welcoming forum of the Studio 
Museum, our curriculum would not 
have been enriched and cross-cur-
riculum work in school would not 
have been possible.

MA: This collaboration is essential 
in helping me add to my pedagogy 
because it helped me further my 

critical thinking into the how to 
better teach my students. Using 
visual arts has, in turn, helped stu-
dents with their own critical think-
ing skills and ability to make 
observations and interpretations 
of artwork.

EH: What would you like people to 
know about this collaboration?

MA: When schools collaborate 
with museums, they are being 
proactive in helping students 
enjoy going to such institutions. 

Partnership  
Highlight

P79  
Horan School

Photo: Iviva Olenick

The trips are essential for the ability 
to see artwork as something that is 
celebrated and an integral part of 
the culture of this community, and 
help with language development, 
communication, team-building skills 
and overall active engagement.

MC: The outreach into the commu-
nity and the pride of the students 
and families continue to this day.
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by Erin K. Hylton,  
School Programs Coordinator

Overheard Hetrick-Martin Institute

The core of The Studio Museum in Harlem’s School 
Programs is visual art–based experiences tailored to 
meet the needs and interests of students, staff and 
administrators. Many of these experiences take place  
in classrooms, but the Museum’s work with young 
people extends to a variety of other settings, including 
workshops and studio spaces within community-
based organizations. Our partnership with Hetrick-
Martin Institute (HMI), a leading provider of social  
support and programming for at-risk LGBTQ youth, 
located in Lower Manhattan, is now in its second year. 
This collaboration exemplifies some of the most inspir-
ing and transformative experiences that allow artists 
and young people to connect with each other outside 
of traditional classroom spaces.   Photo: Erin K. Hylton

Throughout the collaboration with HMI, Studio 
Museum artist in residence alum Eric Mack (2014–15), 
current artist in residence EJ Hill and teaching artist 
Miatta Kawinzi have engaged HMI members in conver-
sation and art making. These dynamic interactions have 
taken place during HMI’s Open Art Studios program, 
within the Studio Museum’s galleries and in the artist-
in-residence studios. The main goals are to engage 
young people with the artistic processes of contempo-
rary artists of African descent and to inspire them to 
create in their own lives. 
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“ HMI's partnership with The Studio 
Museum in Harlem has been an 
integral part of highlighting the vis-
ibility and voices of our young artists 
in our Open Art Studio. With visits 
from artist in residence alum Eric Mack 
and teaching artist Miatta Kawinzi, 
the presence of creative leaders of 
color has exemplified the potential 
for reaching broader audiences by 
producing, analyzing, critiquing and 
observing the art-making process.”  
 
—Leesa Tabrizi,  
Art Educator, HMI 

" There was pure emotion. The works 
inspired me to use digital animation 
software like Maya and After Effects 
in my art. After seeing Rashaad 
Newsome’s collages I felt like I should 
do more and revisit the Museum." 
 
—Miguel Vega

" What stood out most to me were the 
bright colors, and the way she [Ebony 
G. Patterson] brought themes together 
in one room." 
 
—Edwin Desmoine

“ Unique and different artwork than I 
had ever seen before . . . the three-
dimensional paper pieces in Rashaad 
Newsome’s elaborate frames and the 
beaded outlines in Ebony G. Patterson’s 
work specifically.”  
 
—Jacklene Porter-Taylor

" Ebony G. Patterson's work made me 
think of the Jay-Z lyric, ‘We used to fight 
for building blocks, now we fight for 
blocks with buildings,’ in reference to 
the childlike building blocks reflecting 
actual fighting and building blocks in 
the neighborhood." 
 
—Justin Diaz

" Every topic we explored was very 
thought-provoking. It was nice to have 
our thoughts triggered while looking at 
something beautiful."  
 
—Aaron Alexander
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DIY Mini Mosaics

by Chloe Hayward,  
Family Programs Coordinator

Alma Thomas
Snoopy Sees Earth Wrapped in Sunset, 1970
Smithsonian American Art Museum; 
gift of the artist   

Alma Thomas’s paintings are colorful 
experiments in abstraction, line and 
pattern. Find out below how to use 
color to inform your composition!

Key Words
• Hue:  

color or shade
• Mosaic:  

the art of creating an image using 
small colored pieces of glass, 
stone or other materials

• Composition:  
the way in which something is  
put together or arranged

Materials
• Cardboard
• Scissors
• Glue
• White acrylic paint 
• Red acrylic paint
• Orange acrylic paint
• Small paintbrush
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DIY Mini Mosaics

Step 1 
From a piece of cardboard, cut a small rectangular base, 
approximately 5 × 7 inches, and set aside.

Step 3 
Using white, red and orange paint, experiment with  
mixing different hues. Paint your shapes in the hues  
you have developed.

Step 4 
After the paint on your shapes has dried, glue  
the shapes down to your base to create a colorful  
miniature mosaic composition!

Step 2 
Cut a separate piece of cardboard into small shapes. 
Squares and rectangles are the easiest. 

Coloring Page
Amy Chaiklin
Double Dutch Harlem, 2016
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The Art of Jazz

Artists of all cultures have long been 
inspired by jazz, and the links 
between the visual and the musical 
are well documented throughout 
recent art history. For this year’s 
Newport Jazz program, the Studio 
Museum organized a special portfo-
lio that contributes to this ongoing 
dialogue. This portfolio features the 
work of past Joyce Alexander Wein 
Artist Prize winners Njideka Akunyili 
Crosby (2015), Leonardo Drew (2011), 
Trenton Doyle Hancock (2007), 
Jennie C. Jones (2012), Samuel Levi 
Jones (2014), Glenn Ligon (2009) 
and Lorna Simpson (2006). Each art-
ist contributed a work of art inspired 
by their love of jazz and created in 
their unique and individual styles. 
The artists’ influences range from 
specific artists and recordings to a 
broad appreciation of the rigor, 
diversity and inventiveness present 
throughout the history of jazz. 

In 2006, Newport Jazz Festival founder George Wein established the Joyce Alexander Wein Artist Prize, one of the 
most significant awards given to individual artists in the United States today. The prize honors George’s late wife, 
Joyce Alexander Wein (1928–2005), a longtime Trustee of The Studio Museum in Harlem and a woman whose life 
embodies a commitment to the power and possibilities of art and culture. Given each year at the Studio Museum’s  
fall Gala, the $50,000 award recognizes and honors the artistic achievements of an African-American artist who  
demonstrates great innovation, promise and creativity. 

Top: 
Njideka Akunyili Crosby
5 Umezebi Street, New Haven, Enugu, 2012
Craig Robbins Collection, Miami, FL

Bottom Right: 
Leonardo Drew
Number 134 (installation view), 2009
Courtesy the artist

Bottom Left: 
Trenton Doyle Hancock
Finally!, 2016
Courtesy the artist and James Cohan, New York
© Trenton Doyle Hancock
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The Art of Jazz

Jennie C. Jones
How Long, How Long Blues (For Leroy Carr), 2015
Courtesy the artist and  
Sikkema Jenkins & Co., New York
© Jennie C. Jones

Lorna Simpson
Black Music Poll, 2016
Courtesy the artist

Glenn Ligon
Untitled (A Love Supreme), 2016
Courtesy the artist

This portfolio represents the pos-
sibility and power of art to speak to 
our human experiences of aspira-
tion, innovation, progress and joy. 
These values deeply connect to the 
founding and ongoing mission of 
the Studio Museum, and they also 
speak to the life and spirit of Joyce 
Alexander Wein. Joyce was a great 
lover of art and a champion of 
African-American artists. She 
believed in the power of art and art-
ists to act as a profound force for 
change. It has been our great honor 
to present the Joyce Alexander Wein 
Artist Prize to artists whose lives truly 
have been transformed by its gener-
osity and recognition, and it is our 
great pleasure to share their work 
with you here. 

Samuel Levi Jones
Upstream, 2016
Courtesy the artist
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Luncheon 2016

Expanding the Walls 2016 participant Joyel McDaniels-PayneLeft to Right:  
Artist honorees Lorraine O’Grady, Emma Amos, Faith Ringgold*

On Friday, April 29, 2016, The Studio Museum in Harlem 
hosted more than three hundred guests at Spring 
Luncheon 2016 at the Mandarin Oriental, New York.  
The afternoon was dedicated to exploring education, 
engagement and expression, and celebrating trailblazing 
women artists. Director and Chief Curator Thelma 
Golden was delighted to salute visionary artists Emma 
Amos, Lorraine O’Grady and Faith Ringgold for their 
incredible legacies and contributions to the field.  

The afternoon also included remarks from current 
Expanding the Walls student Joyel McDaniels-Payne 
on her experience during the eight-month teen  
photography program at the Museum. All proceeds 
from Spring Luncheon 2016 are critical to sustaining 
the Museum’s arts education initiatives. The Studio 
Museum would like to acknowledge the following 
organizations and individuals for their generous sup-
port and efforts that raised over $300,000.

All photos by Julie Skarratt except as noted: 
*Photo by Scott Rudd



Summer/Fall 2016 80

Amelia Ogunlesi, Judith Byrd, Somers Farkas*

Sarah J. Irby, Tiffany M. Hall

Nico Wheadon, Torkwase Dyson, Mendi Obadike

Debra L. Lee, Harriette Cole 

Laura Day Baker

Joeonna Bellorado-Samuels, Merele Williams 
Adkins, Susan Fales-Hill, Sandra Jackson-
Dumont, Saya Woolfalk

Jordan Casteel, EJ Hill, Courtney Willis Blair

Barbara H. Scott, Hilary Y. Greene,  
Shannon McLean

Luncheon 2016

Benefactor
Laura Day Baker
Nicole A. Bernard / Fox Audience Strategy
Bloomberg Philanthropies
Michèle Lallemand Brazil & D’Rita Robinson
Kathryn C. Chenault & Carol Sutton Lewis
Lise Evans
Sima Familant
Katherine Farley & Jerry I. Speyer /  

The Speyer Family Foundation
Marie-Josée Kravis
Crystal R. McCrary & Raymond J. McGuire
Dr. Amelia Ogunlesi
Karen M. Proctor
Barbara H. Scott
Ann Tenenbaum & Thomas H. Lee
Viacom / BET Networks

Patron
Anonymous
Amsale Aberra
Loreen Arbus
Sarah Arison
Debra Black
Susan S. Bram

Tory Burch
Constance R. Caplan
Anna Chapman
Pippa Cohen
Cokinos Family
Jocelyn Cooley
Susan C. Courtemanche
Dawn L. Davis
Peggy Cooper Davis & Gordon J. Davis, Esq.
Lisa Dennison / Sotheby’s
Beth Rudin DeWoody
Rebecca Eisenberg
Susan Fales-Hill
Kathy Fuld
Jan F. Golann
Agnes Gund
Christina Lewis Halpern
halley k harrisburg
Dr. Celeste B. Hart
Corola Jain
Tina Kim
Jeff & Justine Koons
Debra L. Lee
Dorothy Lichtenstein
Ninah Lynne

Shirley Madhère, M.D.
Martin Z. Margulies
Marianne Boesky Gallery
Diane L. Max
Julie Mehretu & Jessica Rankin
Laura Michalchyshyn
Rodney M. Miller, Sr.
Iva & Scott Mills
Brooke Garber Neidich
Holly L. Phillips, M.D.
Tracy Reese
Erica & LA Reid
Jeanne Greenberg Rohatyn
Fiona Howe Rudin
Ann Schaffer
Melanie Shorin
Lisa Simonsen
Melissa Schiff Soros
Tara Spiegel
Lindsay Taylor
Susan Taylor
Laurie M. Tisch
Nina Mitchell Wells
Janice Savin Williams
Saundra Williams-Cornwell
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Frances Savage, Nancy L. Lane, Joyce K. Haupt*

Emily-Jane Kirwan, Sima Familant

Crystal R. McCrary, Fiona Rudin, Laurie M. Tisch 

Susan Fales-Hill, Holly L. Phillips

Kathryn C. Chenault, Saundra Williams Cornwell, 
Marie-Josée Kravis 

Sarah Arison, First Lady of New York City  
Chirlane McCray, Dawanna Williams

Kathryn C. Chenault, Anna Chapman,  
Eden Williams 

Pippa Cohen, Thelma Golden, Holly Peterson

Luncheon 2016

Patricia Miller Zollar
Monica Zwirner
Monica Zwirner & Lucy Wallace Eustice / 

MZ Wallace

Donor
Anonymous 
Shelley Fox Aarons
Merele Williams Adkins
Elizabeth Alexander
Susan Almrud
Peg Alston
Mrs. Corice Arman
Yetta Banks
Aliyyah Baylor / Make My Cake
Betsy Berne
Shaun D. Biggers, M.D.
Todd Bishop
Judia Black / enJoie
Kate Bolduan
Isolde Brielmaier
Carla Camacho
Agnes Cammock
Molly Campbell
Charlita Cardwell

Kalyn Johnson Chandler
Debra Martin Chase
Faith Childs
Lybra Clemons
Harriette Cole / DREAMLEAPERS
Paula Cooper
Cristina Grajales Gallery
Wendy Cromwell
Lisa E. Davis, Esq.
Whitney Donhauser
Catherine Carver Dunn
Elizabeth W. Easton
Touria El Glaoui
Gail May Engelberg
Lucia Engstrom
D. Mercedes Franklin
James Gara
Denise B. Gardner
Eboni S. Gates
DeNora Getachew
Andrea Glimcher
Carol Goldberg
Jean B. Griffin
The Ground Crew
Camille Hackney / Atlantic Records

Tiffany M. Hall
Lisa Dolberry Hancock
Kimberly Hatchett
Joyce K. Haupt
Louise Kerz Hirschfeld
Mellody Hobson / Ariel Investments LLC
Barbara T. Hoffman
Joan B. Hornig
Arthur J. Humphrey, Jr.
Rosemarie Y. Ingleton, M.D.
Sarah James Irby
Sandra Jackson-Dumont
Jillian Joseph, Esq.
JP Morgan
Emily-Jane Kirwan
Erika Klauer
Jayme Koszyn
Kelli Lane
Nyssa Fajardo Lee
Courtney Lee-Mitchell
Toby Devan Lewis
Andrea J. London
Mariane Ibrahim Gallery
Courtney J. Martin
Karen Mauersberg
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First Lady of New York City Chirlane McCray, 
Thelma Golden, Emma Amos, Faith Ringgold*

Lise Evans, Toby Usnik, Dr. Shirley Madhère*

Lana Turner, Barbara Hoffman

Michele Wallace, Lorna Simpson, Harriette Cole, 
Nancy L. Lane*

Joyel McDaniels-Payne, Thelma Golden*

Bridget Moore / DC Moore Gallery
Alicia Hall Moran
Marquita Pool-Eckert
Bettina Prentice
Denise L. Quarles
The Robert Mapplethorpe Foundation, Inc.
Daryl Roth
RYAN LEE
Frances Savage
Susan S. Sawyers
Dr. Anjanette Senatus
Jack Shainman
Laurie Silverman
Lizz V. Smith
Keisha Smith-Jeremie
Margaret E. Stokes
Mona Sutphen
Connie Tilton
Lana Turner
Toby Usnik / Christie’s
Nicola Vassell
Emilia Vincent & Cristina Miller / 1stdibs
Jeanette Sarkisian Wagner
Thea Westreich Wagner & Ethan Wagner
Constance C. R. White

Anita Volz Wien
Dawanna Williams
Ali Winter
Susan Winter
Lauren Wittels
Deborah C. Wright
Neda Young

Contributor
Tunji Adeniji
Ashley Shaw Scott Adjaye
Elia Alba 
ruby onyinyechi amanze
Lacinna Arnold
Sadie Barnette
Tai Beauchamp
Aniko Berman
Monica Bertran
Tiffeny Bowen
Dana E. Brown
Erika Irish Brown
Judith Byrd
Marcie Cleary
Nadja Webb Cogsville
Anita Contini

Felicia N. Crabtree
Garnesha Crawford
Linda F. Daitz
Valerie Dixon
Dasha Dwin
Torkwase Dyson
Benan Ellis
Danielle Englebardt
Julia Fowler
Hilary Y. Greene
Camille Hackney
Shannon J. Hales
Carolyn Halpin-Healy
Maybel Marte Hodelin
Dr. Karen M. Hopkins
Lauren A. Hudgins
Claudia Jana
Steffani Jemison
Julia Joern
Roxanne John
Alexis Johnson
Sharon Handler Loeb
Ann McDowell
Joycelyn McGeachy-Kuls
Ginger McKnight-Chavers
Shannon McLean
Rosa Nuñez
Elizabeth Page
Kimberly Paige
Cécile Panzieri
Michelle Fizer Peterson
Valerie Piraino
Fannie Porter
Patricia Hayling Price
Peter S. Reed
Scherri L. Roberts
Caralene Robinson
Tamara Harris Robinson
Mia Romanik
Mary Ryan
Caroline Schmidt
Joyce Pomeroy Schwartz
Nicole Sealey
Kenneth A. Smaltz
Sharon G. Socol
Erana Stennett
Sophia Crichton Stuart
Gabrielle Sulzberger
Ryan Tarpley
Maisha Teacher
Hank Willis Thomas
Michele Thornton
Karen A. Toulon
Akuezunkpa O. Ude
Toby Usnik
Kim Vernon
Emilia Vincent
Carrie Mae Weems
Emil K. Wilbekin
Tatia Williams
Lana Woods
Saya Woolfalk
Linnie Green Wright

Luncheon 2016
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Member  
Spotlight 

Can you tell me about the first time you visited The 
Studio Museum in Harlem? 

It was under the leadership of Mary Schmidt Campbell, 
around 1987. In 1985 I visited an art gallery for the first 
time, Tony Shafrazi Gallery. It was the Jean Michel 
Basquiat and Andy Warhol collaborative show in SoHo 
and through that process I got interested in art, espe-
cially art made by black artists. I later discovered that 
the Studio Museum was the place to learn about and 
view art made by African Americans. 

What made you want to become more involved in the 
Studio Museum? 

In the last few years, I realized I want to become more 
involved with the Museum due to my professional 
involvement with STEAM education, since the Museum 
has wonderful education programs. I have told the stu-
dents in my program to visit the Studio Museum and get 
involved in the programs there, and felt I should do so  
as well. You have to walk the walk, and I should practice 
what I preach. I feel there is more I can do for the 
Museum as a member as the Museum grows, since 
membership is important. 

What has been your favorite experience or exhibition 
at the Museum so far? 

I am glad you asked this question, as two exhibitions 
come to mind. The first was in 1996: Explorations in the 

City of Light: African-American Artists in Paris, 1945–
1965. That was the very first exhibition catalogue I pur-
chased, and was the first experience I had appreciating 
and understanding the importance of purchasing and 
reading catalogues. I enjoy doing so, even today. 

I also enjoyed Thelma Golden’s show Freestyle 
(2001). It was great to see so many young African-
American artists under one roof. A change was taking 
place, not just at the Studio Museum, but in the art 
world as well. You knew then that something was on  
the horizon. I knew that Mark Bradford would be a 
major artist, and there was beautiful and exciting work 
by Julie Mehretu and Nadine Robinson, as well as 
Jerald Ieans. This show really made an impact, and it  
is wonderful that so many of these artists are still cre-
ating amazing work. 

What does it mean to you to contribute to the Studio 
Museum and to participate in our Membership 
program? 

I get to contribute to and support art that matters and 
is important to me. Art by artists of African descent  
is important, and it is critical that they receive support 
locally, nationally and internationally. Being able to see 
the work of artists who look like you in museums is 
important as well. I also like that my support allows chil-
dren to visit the Museum, learn about art and discover 
new artists. I especially enjoy seeing the students in  
the Expanding the Walls program and viewing their 
work in the summer. 

Founder and CEO
Inner City Foundation of NY, Inc.  

Level: Associate
Member since 2002

Derek G. Nichols

Photo: Scott Rudd
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Global Council in Los Angeles

In January 2016, The Studio Museum in Harlem’s Global 
Council traveled to Los Angeles to visit many of the art-
ists living and working in the city, as well as spectacular 
collections featuring work by artists of African descent 
and incredible Los Angeles arts institutions such as art-
ist Mark Bradford’s space, Art + Practice. 

During our three-day trip, we spent time in the stu-
dio with Charles Gaines, Njideka Akunyili Crosby and 
Mark Bradford; visited the collections of our incredibly 
generous Global Council members Arthur Lewis and 
Hau Nguyen, as well as the wonderful collectors Paul 
and Linda Gotskind; talked with artists Kori Newkirk at 
Roberts & Tilton and Brenna Youngblood at Honor 
Fraser, where they had exhibitions on view; enjoyed a 
private moment at The Broad; celebrated the Museum 
through many lunches, dinners and receptions; and did 
so much more. 

Donor trips like our excursion to Los Angeles play an 
important role in building the Studio Museum’s reputation 
in the United States and beyond. Travel opportunities are 
open to those at the Global Council level and above. 
Council members, who gather a few times each year for 
events with Studio Museum leadership, demonstrate their 
commitment to the Museum by making gifts of unre-
stricted support at the level of $5,000 or above annually. 

For more information about Global Council, please contact  
Hallie S. Hobson, Director of Institutional Advancement, at  
212.864.4500 x272 or hhobson@studiomuseum.org.

Global Council Members with Thelma Golden,  
Director and Chief Curator, The Studio Museum in Harlem,  
and Studio Museum staff at the Montage
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Top Left:
Thelma Golden in conversation with Charles 
Gaines in his Los Angeles studio

Right:
Global Council Members 
Arthur Lewis and Hau Nguyen

Bottom Left:
Global Council Members, Thelma Golden and 
Studio Museum staff at Art + Practice Foundation 
in Leimert Park, Los Angeles

Global Council in Los Angeles
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Supporters Summer/Fall 2016

The Board of Trustees and Director 
of The Studio Museum in Harlem 
extend deep gratitude to the donors 
who supported the Museum 
between July 1, 2015, and June 1, 
2016. We look forward to sharing the 
complete 2016 fiscal year donor roll 
in the next issue of Studio magazine.

$100,000 to $499,999
Altman Foundation
Katherine Farley and Jerry I. Speyer
Ford Foundation
The Horace W. Goldsmith Foundation
The New York City Department of  

Cultural Affairs
The New York State Council on the Arts
Amelia and Bayo Ogunlesi
Target
George Wein

$50,000 to $99,999
Jacqueline L. Bradley and Clarence Otis, Jr.
Kathryn C. and Kenneth I. Chenault
Mitzi and Warren Eisenberg
Global Infrastructure Partners
Marian Goodman Gallery
Carol Sutton Lewis and William M. Lewis, Jr.
Rodney M, Miller, Sr.
Samuel I. Newhouse Foundation Inc.
Keisha Smith-Jeremie / News Corp
José Tavarez and Holly Phillips, M.D. /Bank of 

America Merrill Lynch
Ann G. Tenenbaum and Thomas H. Lee
Teri and Lloyd Trotter / GE Foundation

$25,000 to $49,999
Susan and Ahmed Akkad
American Express
Frank and Laura Day Baker
Dr. Anita Blanchard and Martin Nesbitt
Bloomberg Philanthropies
Valentino D. Carlotti / Goldman, Sachs & Co.
Anna Chapman and Ronald O. Perelman
Consolidated Edison Company of New York
Frank and Nina Cooper / BuzzFeed
Joan S. Davidson
Doris Duke Charitable Foundation
The Estée Lauder Companies, Inc.
GE Foundation
GenNx360 Capital Partners
Gladstone Gallery
Agnes Gund
halley k harrisburg and Michael Rosenfeld
Hess Foundation, Inc.
Marie-Josée and Henry Kravis
Macy’s and Bloomingdale’s
Catie and Donald B. Marron
Crystal McCrary and Raymond J. McGuire
Morgan Stanley
Morgan Stanley Urban Markets Group
Shaun Caley Regen

The Shelley and Donald Rubin Foundation
Marva Smalls / Viacom  
Verizon Foundation

$10,000 to $24,999
Douglas Baxter and Brian Hastings
Nicole A. Bernard / Fox Audience Strategy
Patricia Blanchet / Bradley Family Charitable 

Trust Foundation
Francisco L. Borges
Bloomberg
Susan and Jonathan Bram
The City University of New York
Pippa Cohen
Conscious Kids
The Cowles Charitable Trust
Lisa E. Davis, Esq. / Frankfurt Kurnit Klein &  

Selz PC
Peggy Cooper Davis and Gordon J. Davis
Thomas F. Dunn and Susan K. Dunn
The Edward W. and Stella C. Van Houten 

Memorial Fund
Rebecca and Martin Eisenberg
Lise and Michael Evans
FOX Audience Strategy
Gavin Brown’s enterprise
GCM Grosvenor
GE Asset Management
General Electric Company
Joyce and Ira Haupt, II
HBO
The Henry Luce Foundation
The James A. and Mary H. Bell Charitable 

Foundation
Thomas L. Kempner Jr. and Katheryn C. 

Patterson
Kohl’s Department Stores
Laurie M. Tisch Illumination Fund
Miyoung Lee and Neil Simpkins
Courtney Lee-Mitchell and Marcus Mitchell
Glenn Ligon
Bernard I. Lumpkin and Carmine D. Boccuzzi
May and Samuel Rudin Family Foundation
Merrill Lynch Wealth Management
Iva and Scott M. Mills
Marcus Mitchell and Courtney Lee-Mitchell
Daniel and Brooke Neidich 
Amy and Joe Perella
Karen M. Proctor
Robert Lehman Foundation
Al Roker and Deborah Roberts
Barbara H. Scott
Jim Seneff
James H. Simmons III / Ares Management LLC
Kiki Smith
Sotheby’s
Fred Terrell and Jonelle Procope
Time Warner, Inc.
Venable LLP
Susanne Vielmetter Los Angeles Projects
Janice Savin Williams and Christopher J. 

Williams
Xerox Foundation
Monica Zwirner and Lucy Wallace Eustice /  

MZ Wallace

$5,000 to $9,999
Michèle and Joseph Brazil
Beth Rudin DeWoody
Sima Familant
Kathy and Richard S. Fuld Jr.
The Hyde and Watson Foundation
T. Warren Jackson, DIRECTV 
Karen Jenkins-Johnson and Kevin D. Johnson
Joseph and Joan Cullman Foundation for the 

Arts
Joy of Giving Something, Inc.
George and Gail Knox
Debra L. Lee / BET Networks
Nyssa and Chris Lee
Richard H. Levy and Lorraine Gallard
Dr. and Mrs. Michael L. Lomax
Marianne Boesky Gallery
Julie Mehretu and Jessica Rankin
Cheryl and Philip Milstein
Dr. Liza Murrell and Dr. Frederick Murrell
Paula Cooper Gallery
Garrett A. Price III
The Robert Mapplethorpe Foundation, Inc.
D’Rita Robinson
Jeanne Greenberg Rohatyn and Nicolas S. 

Rohatyn
Cindy Sherman
Charles E. Simpson / Windels Marx Lane and 

Mittendorf, LLP
Robert Soros
Franklin A. Thomas and Kate R. Whitney
Teiger Foundation / Gary Garrels 
Nina Mitchell Wells
Jason Wright

$1,000 to $4,999
Anonymous
Amsale Aberra and Neil Brown
Jacqueline Adams
Kathleen Adams
Noreen K. Ahmad
Susan Almrud
Peg Alston
Ann and Steven Ames
Beverly J. Anderson
Andrea Rosen Gallery
Loreen Arbus
Sarah Arison
James G. Basker and Angela Vallot
Kevin Beasley
Linda Bradley, M.D. and Ronald Adams, M.D.
Isolde Brielmaier
Darwin F. Brown
Tory Burch
Ginevra Caltagirone
Constance R. Caplan
Christopher Chambers
Clifford Chance US LLP / Jacob Robichaux
James Cohan
Cokinos Family
Jocelyn Cooley
Valerie A. Cooper / Picture That Art  

Consultants
Mr. and Mrs. Donald Cornwell
Susan C. Courtemanche
Helen and William Covington
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Philippe and Deborah Dauman
David and Candace Weir Foundation
Elizabeth Davis and Luis Penalver
Lisa Dennison / Sotheby’s
Valerie Dixon
Jack and Rebecca Drake
Thomas E. Dyja and Suzanne Gluck
Elizabeth W. Easton
Fabiola Edouard
Susan Fales-Hill
Diane and George Fellows
Jeanne Donovan Fisher
Laurie L. Fitch
John H. Friedman
Denise and Gary Gardner
Robert Gober and Donald Moffet
Jan and Steven Golann
Alexander Gorlin
Valerie S. Grant
Alexander Gray and David Cabrera
Diana and William Gray
Herman “Doc” Gray
David Alan Grier
Allen and Deborah Grubman
Camille Hackney / Atlantic Records
James F. Haddon
Alvin D. Hall
Christina Lewis Halpern
Dr. Celeste B. Hart
Cheryl and George Haywood
Steven Henry and Philip Shneidman
Kent Hipp
Louise Kerz Hirschfeld
Joan and George Hornig
Arthur J. Humphrey, Jr.
Alfredo Jaar
Jack Shainman Gallery
Corola Jain
Dakis and Lietta Joannou
Alexis McGill Johnson
Jacqueline Jones-Peace
Peter and Maria Kellner
Janet Ketcham
Tina Kim / Tina Kim Gallery
Noel Kirnon and Michael Paley
Jeff and Justine Koons
Nancy L. Lane
Deborah Larrison
Evelyn and David Lasry
Debra L. Lee
Aliya LeeKong
Dorothy Lichtenstein
Andrea J. London
Lewis P. Long
Ninah and Michael Lynne
The Honorable and Mrs. Earle I. Mack
Shirley Madhère, M.D.
Martin Z. Margulies
Diane and Adam Max
Celia and Henry McGee
Michael Mennello
Laura Michalchyshyn
Gregory R. Miller and Michael Wiener
Milton and Sally Avery Arts Foundation
Bridget Moore / DC Moore Gallery
Peter Morris, Esq.

Ruthard C. Murphy II
Dr. Kishwer S. Nehal and Dr. Adrian Fisher
New York City Department of Education
Edward J. Olebe
Michelle Joan Papillion
Anna Ponder
CCH Pounder-Koné
Kenneth A. Powell
Kim Powell
Jennifer W. and Eyal Press
R & B Feder Charitable Foundation
Michelle Ravare
Tracy Reese
Erica and Antonio Reid
Janelle Reiring
Craig and Modupe Robinson
Tamara Harris Robinson
David Rockefeller, Sr.
John W. Rogers, Jr.
The Ronald and Jo Carole Lauder Foundation
Scott Rothkopf
Fiona and Eric Rudin
The Samuel Goldwyn Foundation
Victoria Sanders
Sargent’s Daughters
Ann Schaffer
Melissa Schiff
Sean Kelly Gallery
Jean Shafiroff
LeAnn Shelton, Esq., AIA / Rockwell Group
Melanie Shorin and Greg Feldman
John Silberman
Laurie Silverman
Marsha E. Simms
Lisa Simonsen
The Sondra & Charles Gilman Foundation, Inc
Tara Spiegel
Nicole Stewart
Michael Ward Stout / The Robert Mapplethorpe 

Foundation
The Studio in a School Association
Kim Tarver
José Tavarez and Holly Phillips, M.D.
Lindsay and Matthew Taylor
Susan L. Taylor
Brenda and Larry Thompson
Laurie M. Tisch
Rima Vargas-Vetter
The Vernon E. Jordan, Jr. Family  

Charitable Fund
Emilia Vincent and Cristina Miller / 1stdibs
Jeanette Sarkisian Wagner and Paul A. Wagner
Thea Westreich Wagner and Ethan Wagner
Nancy and Milton Washington
Carrie Mae Weems and Jeffrey Hoone
Lorraine and Adam Weinberg
Karen R. Weiss
Michelle and Gregory Weston
Adrienne K. Wheatley and Ray Eason
Teresita and William Whitaker
Clyde E. Williams and Mona Sutphen
Francis H. Williams
Calvin Wingfield and Tai Wingfield
Candace Worth
Glenn Scott Wright
Sheena Wright / United Way of New York

Dr. Rae Wright-Allen and Dr. Answorth A. Allen
Neda Young
Patricia Miller Zollar
Zubatkin Owner Representation, LLC

$500 to $999
Anonymous
Philip E. Aarons and Dr. Shelley Fox Aarons
Merele Williams Adkins
Elizabeth Alexander
Mrs. Corice Arman
Yetta Banks
Baskerville and Baskerville, PLLC
Aliyyah Baylor / Make My Cake
Betsy Berne
Dawoud Bey
Shaun D. Biggers, M.D. and Kenneth Alleyne, M.D.
Todd Bishop
Judia and Daniel L. Black
Kate Bolduan
John K. Bossard, Bossard Design
Sharon Bowen and Larry Morse
Miko Branch
Agnes Cammock
Drs. George Campbell and  

Mary Schmidt Campbell
Molly Campbell
Charlita Cardwell
Kalyn Johnson Chandler
Debra Martin Chase
Phyllis Cherebin
Faith Hampton Childs and Harris Schrank
Christie’s
Lisa Coar
Harriette A. Cole and George Chinsee
William Cordova
Laura A. and Mark J. Cosgrove
Wendy Cromwell
Brickson E. Diamond
Krystyna Doerfler
Whitney Donhauser
Drs. Keith Downing and Gabrielle Page-Wilson
Tiffany Dufu
Catherine Carver Dunn
Marquita and Knut Eckert
Touria El Glaoui
Gail May Engelberg
Lucia Engstrom
D. Mercedes Franklin
James Gara
Eboni S. Gates
DeNora Getachew
Andrea Glimcher
Carol and Arthur Goldberg
Cristina Grajales
Paul and Dedrea Gray / Richard Gray Gallery LP
Jean B. Griffin
The Ground Crew
Kathy Halbreich
Tiffany M. Hall
Lisa Dolberry Hancock
Gina Harrell
Kimberly Hatchett
Carla Hermann
Mellody Hobson / Ariel Investments LLC
Barbara T. Hoffman

Supporters Summer/Fall 2016
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Supporters Summer/Fall 2016

Rosemarie Y. Ingleton, M.D.
Sarah and Derek Irby
Sandra Jackson-Dumont
Jillian Joseph, Esq.
Julianne and Titus Kaphar
George and Mariana Kaufman
Emily-Jane Kirwan
Erika Klauer
Jayme Koszyn
Lynn K. Kroll
Kelli Lane
Toby Devan Lewis
Alison Mandelker-Burnett
Courtney J. Martin
Karen I. Mauersberg
Estate of Margaret Grace
Jason Moran and Alicia Hall Moran
John O’Connor
Jack O’Kelley III
Amber and Charles Patton
Bettina Prentice
Denise L. Quarles
Madeline Murphy Rabb
Donville and Rashaan Reid
Daryl and Steven Roth
RYAN LEE
Frances Savage
Susan S. Sawyers
Dr. Anjanette Senatus
Laura Skoler
Lizz V. Smith
Margaret E. Stokes
Tiara - ABC Studios
Connie and Jack Tilton
Lana Turner
Toby Usnik / Christie’s
Nicola Vassell
Constance White
Wien Family Fund
Maud Winchester and Lucas Reiner
Ali Winter
Susan Winter
Lauren Wittels

$499 and below
Anonymous
Cynthia D. Adams
Jeanette Adams
Tunji Adeniji
Elia Alba
ruby onyinyechi amanze
AmazonSmile
William Marcellus Armstrong III
Jimmy Arnold
Lacinna Arnold
Art Institute of Chicago
Anna R. Austin
Jennifer E. Baltimore
Veronica Banks
Karole Dill Barkley and Eric J. Barkley
Sadie Barnette
Tai Beauchamp
Benevity, Inc.
Joyce Y. and Earl J. Benjamin
Wayne Benjamin
Erin Berg

Aniko Berman
Monica Bertran
Rosemary Blake
Benjamin Blakney
Sandra C. Blakney
Cynthia Blanchard
Luca and Mahen Bonetti
Tiffeny Bowen
Patricia Brim
Lavonnie Brinkley
David Broadbent
Dana E. Brown
Erika M. Irish Brown and Frank Brown
William R. Brown
Judith Byrd
Pieranna Cavalchini
Cheryl Chisholm
Michael Chuapoco
Evelyn Clarke
Marcie N. Cleary
Anita Contini
Janet D. Cox
Felicia N. Crabtree
Garnesha Crawford
Rosemarie DaCosta
Ronald and Linda Daitz
Jean Dana
Jonathan Daniel
Jennifer Daniels and Ruben Daniels
Judith and Ronald Davenport, Sr.
Tyrone M. Davenport
Karen C. Davis
Carl A. De Brito
Alice M. Dear
William Deluca
Mary Dennison
Susan C. Dessel
Sharam E. Diniz
Erin Dooley
Duke University
Dasha and Damien Dwin
Peter Eleey
John E. Ellis, M.D.
Teresa Clarke Ellis
Thomas R. Ellis
Valentino and Ingrid Ellis
Danielle Englebardt
George D. Everette
Lex Fenwick and Sophia Crichton Stuart
Ruth Fine
Nicole R. Fleetwood and Benton Greene
Julia Fowler
Eve France
Marilyn L. Francis
Vincent and Shelly Dunn Fremont / Vincent 

Fremont Enterprises, Inc.
Paul Fried and Judith Fried
Ervin J. Garrison
Octavia Giovannini-Torelli and Roger Ramirez
David and Marilyn Glater
Sunny and Brad Goldberg
Constance E. Golding and C. Ellen Golding
Francis Greenburger
Hilary Y. Greene
Robert and Patricia Gwinn
Shannon J. Hales

Charles Hall
Carolyn Halpin-Healy
Radiah Harper
Olivia C. Hector
Hallie S. Hobson
Maybel Marte Hodelin
Brian Hodge
Dr. Karen M. Hopkins
Lauren A. Hudgins
Edwina Hunt
Mariane Ibrahim
Marsha Y. Jackson
Joan James
Claudia Jana
Steffani Jemison
Julia Joern
Roxanne John
Alexis Johnson
Vincent G. Johnson
Hettie Jones
Jennie C. Jones
Beryl Jones-Woodin
Robert M. Jordan
Mitchell Karp
John R. Keene
Arnold J. Kemp
Michelle Kennedy
Phyllis L. Kossoff
Suzanne and Emmanuel Lemakis
Margaret and Tilden J. Lemelle
The Honorable and Mrs. Pierre Leval
Sonya D. Lockett
Sharon Handler Loeb
Donna Long
Marilyn M. Machlowitz
Susan T. Mackenzie
Pamela Mahony
Tamara McCaw
Ann and Alton McDowell
Meredith Mendelsohn
Maryanne Mott
Novella Nelson
Anne Newman and Joe M. Bacal
Leslie Norville
Rosa Nuñez
Nisa Ojalvo
Paul O’Neil
Elizabeth Page
Kimberly Paige
Valerie Piraino
Fannie Porter
Richard Powell
Paul and Melinda Pressler
Patricia Hayling Price
Deborah Prince
Annette Purnell
Peter S. Reed
Matt Reese
Gerald Reynolds
Lisa Robb
Margaret A. Robbins
Scherri L. Roberts
Caralene Robinson
Mia Romanik
Deborah Ross
Hyacinth Ross
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Gifts in Memoriam

Below are the names of those who gave to  
The Studio Museum in Harlem between July 1, 
2015, and June 1, 2016, in memory of their loved 
ones.  We are deeply grateful to the friends and 
family members who directed this support to 
the Museum.

Gifts in Memory of Lea K. Green  
which have established the  
Lea K. Green Memorial Endowment Fund
K. Shannon Ali 
Elizabeth Beautyman
Howard Brown
Dana K. Carlos
Shayna Carr
David G. Carter
Christie’s
Morgan Stanley Urban Markets Group
Sanford Cloud
Susan C. Courtemanche
Felicia N. Crabtree
William J. Cronin and Ann P. Cronin
Galerie Lelong
Keren Gottesman
Constance Green
Linnie Green Wright 
halley k harrisburg and Michael Rosenfeld
Joyce and Ira Haupt, II
Hallie S. Hobson
Kellie Honeycutt
Emma Jamison
Linda J. Kelly
Christine Y. Kim
Alexis McCarthy
Mary Tooley Parker
Tash Perrin
Verdun Perry
Karen M. Proctor
Sandra Reese
Amy B. Robinson and Lewis J. Robinson, Jr.
Christopher Sanger
John Silberman
Susannah M. Silverman
Sarah Vandeweerdt
Olivia S. and Carey A. White
Allison Whiting
Donald K. Wilson

Gifts in Memory of Ingrid Sischy
Balenciaga
Susan Cappa
CHANEL, Inc.
Ermenegildo Zegna Ltd.
Louise Grunwald
Gucci
Jeff and Justine Koons
Max Mara USA
François Henri Pinault / KERING Group
Nicoletta Santoro
Max Vadukul
Lauren Westbrook / Manhattan Frutier
Jason Wu
Yves Saint Laurent

Supporters Summer/Fall 2016

Nada Rowand
Carol and Aaron B. Russell
Mary Ryan
Santiago Sallaberry
Teresa Sampson
Ingrid L. Schaffner
Barbara Z. and Richard S. Schiffrin
Caroline Schmidt
Harvey Schulman
Joyce Pomeroy Schwartz
Nicole Sealey
V. Joy Simmons, M.D.
Adelaide E. Simms
Patterson Sims and Katy Homans
Kenneth A. Smaltz
Diana D. Smith
Edward L. Snyder
Joel Snyder
Howard and Sharon Socol
Erana Stennett
Supervision Art Services
Anthony Tait
Ryan Tarpley
Ann Temkin
Anita Thacher
Carla and Cleophus Thomas
Hank Willis Thomas
Tanya Thomas
Michele Thornton
Times Square Alliance
Karen A. Toulon
Konrad Trewick
Jacqueline Tuggle
Gabrielle and Alex Uballez
Akuezunkpa O. Ude
Kim Vernon
Emilia Vincent
Yelberton Watkins
Lizabeth B. Weaver
Paula Webster
Emil K. Wilbekin
Barry Williams
Tatia Williams
Pearl B. Wolfson
Linnie Green Wright
Octavio Zaya
Douglas Zywiczynski

In-Kind
Booz Allen Hamilton, Inc.
Champagne PAUL GOERG
la Fleur d’Harlem 
Mandarin Oriental, New York
THE RED MAPLE LEAF
Skadden, Arps, Slate, Meagher & Flom, LLP
VOSS USA Inc.

Patron Groups

The Museum would like to thank the members of 
its Acquisition Committee, whose leadership and 
generosity support the growth of the Museum’s 
permanent collection; and the Global Council, 
which recognizes those individuals who make 
unrestricted gifts of $5,000 and above.

Acquisition Committee
Corey M. Baylor
Patricia Blanchet
Valentino D. Carlotti
Pippa Cohen
Martin Eisenberg
John H. Friedman
Godfrey R. Gill
Martin M. Hale, Jr.
Alvin D. Hall
Noel Kirnon
Nancy L. Lane
Miyoung Lee
Nyssa and Chris Lee
Bernard I. Lumpkin
Rodney M, Miller, Sr.
Iva and Scott M. Mills
Ruthard C. Murphy II
José Tavarez and Holly Phillips, M.D.
Rodney Reid
Linda Johnson Rice
Tracey Riese
Craig Robinson
Jonathan B. Simon
Jerome Stern
Dawanna Williams

Global Council
Olaolu Aganga and Patrick Egeonu
Hara Amdemariam
Nicole Avant
Cheryl Bergenfeld and E. Stanley O’Neal
Zoë C. Buckman
James S. Crown and Paula H. Crown
Thomas F. Dunn and Susan K. Dunn
Lonti Ebers
John E. Ellis, M.D.
Sirje Helder Gold and Michael O. Gold
Marjorie Esterow Levine and Michael Levine
Arthur Lewis
Carol Sutton Lewis and William M. Lewis, Jr.
Shirley Madhère, M.D.
Catie and Donald B. Marron
Anne Stringfield Martin and Steve Martin
Jerome McCluskey
Gail Monaghan
Dr. Liza Murrell and Dr. Frederick Murrell
Garrett A. Price III
Lynda and Stewart Resnick
Tamara Harris Robinson
Keris Salmon
Anne Marie Schiro on behalf of Andrea Skinner
Courtney and Scott Taylor
Tawana Tibbs and Bruce Gordon
John L. Thomson

The Studio Museum in Harlem makes every 
effort to ensure the accuracy of its list of 
supporters.  If your name is not listed as you 
prefer or if you believe that your name has been 
omitted, please let us know by contacting the 
Development Office at 212.864.4500 x221 or 
development@studiomuseum.org.
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The Museum’s Membership 
Program has played an important 
role in the institution’s growth  
for over forty years. Thank you to 
all of the following whose dues 
helped maintain our ambitious 
schedule of exhibitions and pro-
grams during the 2015–16 season. 
We would also like to thank the 
more than 2,500 IDNYC Members 
for their incredible and enthusiastic 
response to this new offering.

SPECIAL MEMBERSHIPS
Studio Society
Drs. Ama and Andrew Alexis
Jonathan Caplan and Angus Cook
Kimberly Drew
Lucia Engstrom
Dr. Celeste B. Hart
Homer M. Hasbrouck
Sarah and Derek Irby
Sandy Kaul
Ayofemi Kirby
Andwele Lewis
Jacqueline Lewis
Andrea J. London
Lewis P. Long
Elizabeth Marks / Matthew Marks Gallery
David Maupin
Taylor Murrell
Ronald and Ophelia Person
Veronica Pollard and Joel Dreyfuss
Dr. Louis P. Re and Kent Belden
Katherine Wilson-Milne
Calvin Wingfield and Tai Wingfield
Dr. Rae Wright-Allen and Dr. Answorth A. Allen

GENERAL MEMBERSHIPS
Benefactor
Karin and Timothy Greenfield-Sanders

Donor
Elizabeth Alexander
Loreen Arbus
Dorria Ball
Dawoud Bey
Elizabeth Brown
Ursula Burns
Perry Chen
Dana Cranmer
Cheryl C. Effron
Debbie and Ron Eisenberg
Mia Enell and Nicolas Fries
Ken Gilbert
Valerie S. Grant
Joshua Guild and Carla Shedd
Barbara Jakobson

William Bowen King III
Rachel and Jean-Pierre Lehmann
Daniel S. Loeb and Margaret Munzer Loeb
Robert L. Marcus
Kerry James Marshall and Cheryl Lynn Bruce
Anthony Meier
Andrea Miller
Joseph Mizzi
Achim Moeller
Edward Tyler Nahem
CCH Pounder-Koné
Donville and Rashaan Reid
Ugo Rondinone
Margaret Russell
Lacary Sharpe
Elizabeth Szancer Kujawski
Robert N. Totton
Ellie and David B. Tweedy
Jeanette Sarkisian Wagner and Paul A. Wagner
Teresita and William Whitaker
Betty Wilson
Beth Zubatkin
Douglas Zywiczynski

Associate
Rodney and Daryl R. Alexander
Beverly J. Anderson
Robert D. Bielecki
Randolph C. Cain
Glenn E. Davis
Dudley and Michael Del Balso
Ellyn and Saul Dennison
Sally Dill
Jack and Rebecca Drake
Thelma and David Driskell
Ruth Fine
Karen Finley
Charlynn and Warren Goins
Ira Goldberg
Maxine Griffith
Robert and Patricia Gwinn
Reginald D. Harris
Marilyn Holifield
Anne Hulley and David Hulley
Phyllis L. Kossoff
Joyce Lowinson, M.D.
Kynaston McShine
Stephanie Miller
Bridget Moore
Jason Moran and Alicia Hall Moran
Derek G. Nichols / ICFNY
Janice Carlson Oresman and Sam Fortenbaugh
Amy and Joe Perella
Marquita and Knut Eckert
Martin Puryear and Jeanne Gordon
Bill and Georgia Ringle
Vivian Senghore
Elizabeth Senior
John Silberman
Joel Snyder
Sheryl and Roger Tucker
Derek & Sara von Ammon
Gwen and Arnold Webb
Patrick Williams
Robert and Barbara Willner

Supporter
Anonymous
Jacqueline Adams
Barbara Andalcio
Richard Armstrong
William Marcellus Armstrong III
Grace H. Ayanru, M.D.
Donnamarie Baptiste
Karole Dill Barkley and Eric J. Barkley
Gloria Batiste-Roberts
Daniel Berger, M.D.
Betsy Berne
Ann and Jonathan Binstock
Vence Bonham
Sheila Bridges
Dana E. Brown
William R. Brown
Wilma Bucci and Bernard Maskit
Edward Blake Byrne
Tanya D. Caesar-Waller
Elaine Carter
Deborah Cates
Chris Cheesman
Ian Christie
Seongeun Chun
Patricia G. Coates
Velma L. Cobb
Pippa Cohen
Ericka K. Coleman
Valerie A. Cooper / Picture That Art  

Consultants
Claire Cossaboon
Lynda and Raymond Curtis
Ronald and Linda Daitz
DéLana Dameron-John
Katherine Darras
Tyrone M. Davenport
Meredith Fife Day
Kathleen A. Dill
Ellen M. Donahue
Ryan Drake-Lee
Sehra Eusufzai
Nadia Fattah
Regina Felton, Esq.
Patricia Freeman
Lady Jane Freidson
Richard Gerrig
Drew Gilmore
Photios Giovanis
Alvia Golden
Maxwell Graham
Constance Green
Patricia Jones Gregory and Bernard Gregory
Lynda Greig
Shannon J. Hales
William A. Harper
Sanjeanetta Harris
Catherine Hatch and James Hatch
Maxwell Heller
Gladstone E. Hinds
John O. Hopkins
Lisa Ivorian-Jones
Wilma Jeff
Barbara Johnson

Members Summer/Fall 2016
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Denise Jones and Dennis Jordan
Kellie Jones and Guthrie Ramsey
Eungie Joo
Cathy M. Kaplan
Mitchell Karp
Wayne H. Kelton
Mary M. Kresky
Carin Kuoni
Kimberly P. and Roderick E. Lane
Aimee E. Lang
Nancy Latimer
Jeffrey A. Leib
Pierre Levai
Karen Lumpkin
Delores E. Mack
Maureen Mahon
Claudia and Daniel Marks
Daisy W. Martin
Sheila Ann Mason-Gonzalez
Laurence Mathews and Brian Saliman
Mark Maynard
Terry McMillan
Lorenzo McRae
Algernon Miller
Jeanne-Marie A. Miller
Diane Moershel
Jessica Morgan
Maryanne Mott
Fajr Muhammad
Isobel H. Neal
Novella Nelson
Robert Newman
Samantha Osborne
Renwick Paige
Dr. Nell Painter
Jonathan W. Parker
George D. Patterson
Nancy Delman Portnoy
Jonell J. Pulliam
Madeline Murphy Rabb
Jane Ratcliffe
Keren Redmond
Cynthia M. Reed
Peter Reiss
Jacqueline A. Roberts
Caralene Robinson
Patterson Sims and Katy Homans
Laura Skoler
Edith Van Slyck and James R. Hammond
Sippio Small
Howard J. Smith
Judith W. Smith
Seton Smith
Clara R. Stanton
Leanne Stella
Ellen Stines
Cynthia Stivers
Salim I. Talib
Magda Teter and Shawn Hill
Carla and Cleophus Thomas
Susann Thomas
Albertha S. Toppins
Alia Uduhiri
Josef Vascovitz

Sametta Vick
Clara C. Villarosa
Margo and Anthony Viscusi
Darryl S. Williams
Bobbie Willis
Jamila and Mark W. Willis
Jeanne Willis
Alona C. and Louis E. Wilson
Hugh A. Wilson
Lisa Yuskavage

Family/Partner
Vernona Adams
Lloyd W. Alford
Darryl Alladice and Joy Rosenthal
Mitzi Ambrose-Washington
Anaelsa Aviles
Ard Berge and Alisa LaGamma
Rebecca Bien
Angela E. Gumbs
Gina L. Bolden Rivera
Edith Boyd
Eileen Callwood
Mrs. Maria Magdalena Campos-Pons
Nia Chambers and Paula Steele
Faith Hampton Childs and Harris Schrank
Donald Cumming
Kevin R. Curry and Abdou Seye
Alice M. Dear
Kay Deaux and Sam Glucksberg
Elizabeth Dee
Bunny Dell
Danielle Dimston
Marcella Durand and Richard O’Russa
Darrell and Helen Forbes Fields
Karen and Evan Flatow
Lori Fox
Vilma E. France
Dolly and Jack Geary
Erik H. George
Jeanne Gerrity and Ben Petrosky
Eleanor and Lyle Gittens
David and Marilyn Glater
Kristen B. Glen
Carol and Arthur Goldberg
Juliana Han
Ruth Eisenberg and Greg Hendren
Joy James
Cyndy Jean-Negriel
Robert M. Jordan
Charles Kim
Amy B. Kuhn and Stuart L. Rosow
Miranda Lange
Susan Lashley
James D. Lax, M.D.
Joshua Leach and John Thomspon
Rosalyn Lee and Beverly Tillery
Suzanne and Emmanuel Lemakis
Margaret and Tilden J. Lemelle
Jerome M. Lewine
Delano Lewis and Gayle Lewis
Dawn Lille
Mara K. Loving
Rod Lubeznik

Mari Matsuda
Jason McNary
Odette McNeil
Dena Muller and Constantin Muamba
Babacar Ndiaye
Meredith B. Nickie and Nathan Bennett
Susan Penzner
Gloria C. Phares and Richard Dannay
Paul and Melinda Pressler
Cheryl R. Riley and Courtney Sloane
Nicole Roberts
Francisco and Hope Rodriguez
Deborah Ross
Hyacinth Ross
Carol and Aaron B. Russell
Tala Russell
Anna and Wolfgang E. G. Saxon
Barbara Z. and Richard S. Schiffrin
Patricia W. Schulte and Tom Yamin
Joyce Pomeroy Schwartz
Abukarriem Shabazz
Elza Rohan Sharpe
Jonathan B. Simon
Julian Taub
Kim Van Atta / Mary Rzepski
Zoë Vlachos
Carolyn and Ed Wagner
Harriet M. and Charles Weiss
Cynthia Wheeler and Sherman Wheeler
Gilbert S. Williams, Jr.
Henry Williams and Mayida Zaal
Warner Wims
Terry A. Winters

Individual
Anonymous
Jeanette Adams
Keith D. Amparado
Valerie Anderson
Felicia Appenteng
Stephanie K. Arnold
Mary Ellen Arrington
Carlotta Arthur
Nefertiti Patricia Arthur
Dr. Kenneth Ashley
Kim Baker
Hilary M. Ballon
Juliet Barker
Rodney Barnette
Astrid Bas
Carolyn Bell
Yvonne Bertie
Regina Black-Middleton
Patricia Blanchet
Dr. Rich Blint
Theola Borden
Marie Dutton Brown
Shanté Brown
Chaka Burgess
Cathleen Campbell
Dawn Celestine
Amy Chaiklin
Nancy L. Clipper
Harriette A. Cole and George Chinsee

Members Summer/Fall 2016
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Emma Conyer
Felicia N. Crabtree
Laura Cronin
Felecia Davis
Sylvia de Cuevas
William Deluca
Edward Dew
Louise S. Dockery
Yvonne M. Durant
Katherine Finerty
Suzanne Frye
Linda Galietti
Ervin J. Garrison
The Getty Research Institute
Michael C. Gillespie
Jo-Ann Graham
Valisha Graves
Patricia Grayson
Nikki Greene
Joan Greenfield
Marion T. Greenup
Constance Grey
Janice Guy
Sarah Haga
Atty. Jill Hamer
Radiah Harper
Angela Haynes
Herbert Henry
Thyra Henry
Navindren Hodges
John and Sharon Hoffman
Crystal Howard
Karen Hughes
Roman Irurre
Al-lyce Eloise James
The Honorable Debra A. James
Medina K. Jett, Esq.
Amanda E. Johnson
DéVon Johnson
Patricia R. Johnson
Carmen Jones
Beth Kantrowitz
Valerie Kennedy
Lara Land
Brad Learmonth
Marie LeDoux
Mary Ann Lee
Lisa Lefebvre
Rudean Leinaeng
Donna Lennon
Julian Lethbridge
Lynn Lieberman
Carrie Lowery
David Lusenhop
Darryl J. Mack
Andrea Mahon
George McKinley Martin
Daniel Mason
Carmen and Herbert B. Matthew
Julie L. McGee
Sarah M. McGillis
Christine McKay
Uri McMillan
Mary B. McRae

Jennifer R. McZier
Herman Milligan
Daphna H. Mitchell
Henry Mitchell
Prof. Wayne Moreland
Jeanine Myers
Eileen Newman
Chanda M. Nunez
Mary Tooley Parker
Sandra M. Payne
Denise A. Penn
Olivia E. and Paul Bruce Perkins
James R. Powell
Princeton University Library Periodicals
Annette Purnell
Rana Quraishi
David Raleche
Landon Reid
Mary E. Riley
Floree Roberson
Corane Robinson
Sande Robinson
Richard Rodriguez
Nada Rowand
Kimberly Rowe
Kim Sadler
Jason Schafer, The Cleveland Museum of Art
Vernon Sears
Ellen Shaffer
Richard Shropshire
Stefanie Siegel
Debra Simmons
Adelaide E. Simms
Marsha E. Simms
Mr. Paul A. Smith
Kim Speights
William M. Stamper
Barbara Stennett
Prof. Ingrid Sturgis
Randolph D. Sturrup
Marjorie Susman
Gibb Taylor
Riley Keene Temple
Ethel Terrell
Myron Terry
Randy Thomas
D’Angelo Thompson
Delmar Thompson
Lloyd E. Thompson
Terri Tilford
Anthony Todman
Justin Tolliver
Akili Tommasino
Lynne Toye
John D. Treadwell
Adejoke Tugbiyele
Wendy Washington
Doris D. White
L. H. Whitehead
Talvin Wilkes
Hubert Williams
Monica L. Williams
Catherine Wilmer
Barbara M. Wilson

Samuel Wilson, Jr.
Teneia Wooten
Toni Wynn
Antoinette Young
Nadia Zonis
Motisola Zulu

Senior
Anonymous
O’Neal Abel
Beverly C. Abisogun
Kojo Ade
Beth Alberty
Emma Amos
Dianna Anderson
Martha Andujar
Jimmy Arnold
Anna R. Austin
Frederic H. Bacon
Wanda Baker-Smith
Lillian M. Bartok
Robert Baylor
Jacqueline Beeues
Charles Beye
Betty Blayton-Taylor
Barbara Boggs
Elizabeth T. Bolden
Barbara Boyd
Bertha Brandon
Lavonnie Brinkley
Ava Brown
Jean Bunce
Vinie Burrows
Janice L. Bynum
Diana Cagle
Cheryl Celthel
Cheryl Chisholm
Veronica Clyburn-Scott
Debra Collins
Milton Collins
Joyce Conoly-Simmons
Brent Crayton
Robert Oba Cullins
Carl F. Davis
Kathryn Dawkins
Emilie de Brigard
Diane D. Dean
Veronica F. DeLuze
D. DePrator
Joan Deroko
Susan C. Dessel
Gwen Dixon
Betty Donerson
J.A. Durades
Joan M. Eastmond
Gertrude F. Erwin
George D. Everette
Lucille Eversley
Gloria Fields
Cheryl L. Forbes
Eve France
D. Mercedes Franklin
James E. Frazier
Marilyn Gailliard

Members Summer/Fall 2016
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Members Summer/Fall 2016

Pearl Gill
Frank Gimpaya
Dorothy Gloster
Kathleen E. Goodin
Donna Gould
Carla Grant
Barbara A. Hall
Susie W. Hampton
Deborah L. Harley
Sandra Harper
Susan Harrigan
Olivia C. Hector
Wendi Higginbotham
Claudia Love Hopkins
James Herbert Howell
Jon Hutton
Faith R. Jacobs
Joan James
Olga C. Jenkins
Elizabeth Johnson
Marjorie Johnson
Pat J. Johnson
Suzanne Johnson
Cynthia G. Jones
Hettie Jones
William Jones
Lois M. Kahan
Ernece B. Kelly
Michael Kenny
Kaija Korpijaakko
Beth M. Lawrence
Sandra Lee
Mary Leer
Nicole Levin
Gwendolyn and Sherwood Lewis
James N. Lewis
Shirley Lewis
Janice Livingston
Eleanor Lowe
Susan T. Mackenzie
Susan E. Madigan
Carolyn Maitland
Denise Marcovitch
Shirley McCain
Y.P. Benn McElderry
Elspeth Meyer
James Morton
C. Moultrie
Michael Myers, M.D.
James P. Newson
Dr. Ademola Olugebefola
Oluyemi Omowale
Benjamin W. O’Nealos
Paul O’Neil
Michele Patterson
Nicole Perrottet
Karen A. Phillips
Christola Phoenix
Giselle King Porter
Andrea Ramsey
Jacqueline K. Randolph
Margaret A. Robbins

Virginia Robinson
Miriam Rosen
Lawrence H. Rushing
Lois Safian
Diane Sanchez
Ms. Laura D. Sands
Bobby Savinis
Judith Schneider
Harvey Schulman
Avril E. Sergeon
Gwendolyn A. Simmons
Cheryl Smith
Amy L. Snyder
Edward L. Snyder
Madelyn Soussoudis
Thomas Southern
Arcilla Stahl
Les Stern
Robert Storr
Laura E. Tandy
Beverly Taylor
Abraham Thomas
Inez B. Vanable
Odis VonBlasingame
David Walters
Winona Watson
Jessica Weiss
Eva Welch
Olivia S. and Carey A. White
Dyana Williams
Constance Wingate
Gerri Woods
Harold Woods
Ruth C. Wright
Martina Yamin

Student
Jeanelle Augustin
Danielle Baker
Debra Cartwright
Robert Gibbons
Uraline S. Hager
Allison Janae Hamilton
Sean M. Kennedy
Gabrielle J. Milton
Kofi Norsah
Akisa Omulepu
Marie Peterson
Kathryne Robinson
Kirstyn Scott
Chloe Helene Tims
Melissa Tropnas
Sylvia Wdowiak
Gloria Zapata

CORPORATE MEMBERSHIPS
American Express
Bloomberg Philanthropies
Consolidated Edison Company of New York
New York University
Target

The Studio Museum in Harlem makes every 
effort to ensure the accuracy of its list of 
members.  If your name is not listed as you 
prefer or if you believe that your name has been 
omitted, please let us know by contacting the 
Development Office at (212) 864-4500 x221 or 
membership@studiomuseum.org.
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Membership 
Info

Join today!  
Becoming a Member  
has never been easier.

Individual $50 ($25 for Student/Senior)
(Fully tax-deductible)
— Free admission to the Studio Museum for one
— Personalized membership card
— One-year subscription to Studio 
— E-vite to exhibition opening receptions
— 20% discount on exhibition catalogues 

published by the Studio Museum
— 15% discount on all Museum Store purchases
— Invitations to Member Shopping Days with 

additional discount offers throughout the year
— Free admission or discounted tickets  

to all Studio Museum educational and  
public programs

— Special discounts at select local  
Harlem businesses

— Annual recognition in Studio
— Members-only Wednesday evenings from 

5–7 PM

Family/Partner $75
(Fully tax-deductible)
— All the preceding benefits, plus:
— Free admission to the Studio Museum for two 

adults (at the same address) and children 
under eighteen years of age

— Personalized membership cards for two

Supporter $125
(Fully tax-deductible)
— All the preceding benefits, plus:
— Member privileges of the North American 

Reciprocal Museum Program, allowing free or 
member admission and discounts at over 760 
museums across the United States

— Free admission for one guest 

Associate $250
($220 tax-deductible)
— All the preceding benefits plus:
— One complimentary Studio Museum  

exhibition catalogue

Donor $500
($450 tax-deductible)
— All the preceding benefits, plus:
— Invitations to behind-the-scenes tours and 

talks with art connoisseurs and curators
— Two complimentary guest passes for  

family and friends

Photo: Scott Rudd
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Membership 
Form

Yes! I want to be a Member  
of The Studio Museum  
in Harlem.

Name of membership holder

Name of additional Member (Family/Partner level members and above)

Address

    
City                                                                               State                             Zip

   
Work Phone                                                              Home Phone

Email Address

  Please do not make my name, address and other information
 available to third-party providers.

  Please list as Anonymous. 

Name of cardholder

Address

    
Address                                                                        State                             Zip

   
Work Phone                                                              Home Phone

   
Card Number                                                          Expiration Date

Signature 

  Mr.    Ms.    Mrs.  1 Year  

  Renewal 

  Gift 

MEMBERSHIP 

  Donor $500  

  Associate $250  

  Supporter $125 

  Family/Partner $75  

  Individual $50  

  Student $25* 

  Senior $25*

 

STUDIO SOCIETY

  Studio Society $2500

  Studio Society $1500 

*(Student/Senior Membership will not be  

  processed without a copy of a valid ID)

 American Express

 MasterCard

 Visa

  I have enclosed my check  

       (make check payable to 

       The Studio Museum in Harlem)

» MAIL TO

 The Studio Museum in Harlem

 144 W. 125th St.

 New York, NY 10027

  Other 
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Visitor Information

Address 
144 W. 125th St. New York, NY 10027 
(between Malcolm X and Adam C. 
Powell Jr. boulevards)

Admission 
Suggested donation: $7 (adults),  
$3 (seniors and students).  
Free for Members and children  
(12 and under).

Follow us on social media! 
studiomuseum 

General Info 
T 212.864.4500  
F 212.864.4800

Media Contact 
212.864.4500 x213  
pr@studiomuseum.org

Public Programs Info 
212.864.4500 x282 
programs@studiomuseum.org

Membership Info 
212.864.4500 x221 
membership@studiomuseum.org

Museum Hours 
Thursday and Friday, noon–9 pm; 
Saturday, 10 am–6 pm; 
Sunday, noon–6 pm.

The Museum is closed to the public 
on Monday, Tuesday and Wednesday 
but available for school and group 
tours by appointment on these days. 
For more information on scheduling 
a tour, visit studiomuseum.org
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